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FOREVORD: 

life and historioal inoldents in the colorful tapestry, of these 

States, of Canada ‘ond ‘our neighbors in South take on deeper 

in the filns being released this year. | 

way of ‘escape: ‘from the world of Some gay musioals and 

help to brighten these days: filled with many sacrifices wo all mast m make 

order to maintain the American way of lite. 

MUSIC in the films to the beholder-Listener 1 more ‘then the | camera, does 

a given nomeit, ‘and still it must never more than the voice of thet camera. 

The pictures FIN wuste NOTES: recomnends to its readers” are wortiwhite, ones. 

contain by the best composers: in the wor la. 

“Comments - Thao of Interest 

“Reviews, of recent pictures fron of music interest 

Article, vy Viotor Young on score of DeMille! s REAP THE mv WIND 

woop, CALIFORNIA 
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listen with 'both ears for either objective is diffioult in itself because atte 

» 

“HOW LISTEN 10 Pra 

my to the. general artistic qualities of ‘this 
its function as a background soore. Is it vital and original and well made? To — 

is absorbed by photography, and the « of the action 

judge film musie properly and in not too tentative a degree, one should 
. at. least the plot of the film, if possible, have read the play, the book or the 

_ goript. If film and music on the screen amount to anything jointly, then they — 

stitute a kind of music-drama or dramawith music. I would not dream of hearing a . 
new opera without knowing the libretto and some of the score. Something of that. 
consideration is Gus: or dramatic. film music, designation 

Dre Bruno Davia Ussher, Netionally known mus ie oritic 

with special articles by the we write this music. 

HOSE: WISHING THE ‘ENTIRE YEAR'S FILE OF FILif MUSIC NOTES (Oct. 1941 to June 
HAVE SAME BY SENDING ONE DOLLAR (#200) to 6162 B: 

or IVPERES? 

: arrangers, reoording specialists, song writers, voice 

With the that more ‘than thousand will be called 
to the colors during the coming year, musio departmerits oF. studios 

making, to use musieians in studio orchestras... 

- tor Leopold Stokewski and Camere Wizard Slavko Vorkapich. They’ll put out a series 
of one-reel films in which Stekowski musical seores will be ‘Photograph 

the Mardi Gras"; Clifford Vaughn’s "Oriental Translations 

multaneously the phonograph Peeording and publishing field. CO=ART Recording in Beverly Hills, has released a number of exeellent recordings. Among then 
Charles Cadmant s "Trail Pietures"; also a two piano arran ngement of “Dark | ; "Modes of Transportation" 

George "Piece in the Form of Rhapsody” for and piano by Sol 
Kaplan and a set of four tone sketeohes from Arthur Lange's own "Symphonic Suite" 
‘played by the Compinsky Chamber Orchestra. are available at tho Stu-- 

April of FILM MUSIC NOTES will carry an article on other composers not 
mentioned in one and Marek Ay 
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MOTION PICTURE PREVIEW COMMITTEE OF HOLLY'OOD AND NEW. YORK, 
| Grace Widney Hollywood Chairman, Mme. Adelaide Gescheidt, New York Chairmen 

TO SING, MGM. Edward Ludwig. Musieal Dir: David Snell and Lennie Hayton 
: An improbable story on a trite and often exploited theme form a poor vehicle for 
the talents of Virginia Weidler and the several clever. children who from time to 

enlighten an otherwise dull picture. It is a common fault among producers to 
rush promising young actresses into leads for which they are not suited or into a 
weak, poorly constructed films which show every | evidence of having been hastily put : | 
together for box-office purposes. This is a case in point - the finale, “Ballad is 
for Americans," is well done and could with advantage be made into a "short." It - So 
‘has no relation whatever to the silly and unethioal story which precedes it and 
should be eliminated from the film and used by itself. Busby Berkeley's direction — 
. is iriteresting in its groupings as was to be expected, and Douglas MoPhail wings the — 

‘Ballad beautifully. In justice to everyone concerned, it should not have been 

tacked onto the which certainly deserves such fine ending Family. 

| CAPTAINS OF THE CLOUDS, Warner Bros. Dir: ‘Michael Curtiz. Music: Max Steiner = 
absorbing drama of high adventure with super photography making this a picterial 

ce masterpiece of Canadian scenery. The story begins with, the "Bush Pilots" of Domin- 4 
fon territory and their problems in dealing with a cocky sky-riding hijacker, por- ss 

trayed by the star, James Cagney. Eventually he applies for duty in the only 
to be informed that he is. too old for combat duty. After training cadets to fly ad ae. 
_ inatinot rather than by rule, he is disqualified and from then on the picture moves” ne 

swiftly to its, inevitable climax. Additional interest is added by the appearance : 
actual R.C.A.F. oadets and personnel as well as background. Direction is 

standing, Cagney and Morgan excellent in their respective parts and the supporting 
- gast is well chosen. Music is here given adequate significance and Supports the 

gotion perfectly. The keautiful soore is expertly enhanced with lavish orchestra- 
tion, employing the lovely “Swan Lake" as a theme for the girl. Instrumentation is 

highly effective in episodes demanding varying sound elements, (notably in the soene 4 
depleting the landing in the fog.) The fog settles and he cannot see the bay. a 

_ which to land his plane. Those on shore build fires to guide him but he cannot see. 
these until he is within a few feet. Each time he tries to desoend, the music 
gins quite high - gradually descends with repeated notes in the strings, About 

every two bars, trombones enter with a lower chord each time. This conveys an carte a 
ee fog-like feeling illustrating the descent of the plane. The song, "Captains of the 

Clouds," was effective and sung with spirit by Cagney and his colleagues. 

- opening sequences Indian musio predominates, giving gorgeous affirmation to the in- 
- @omparable soenic grandeur. In the last part of the film, showing the night depar- a 
ture of the Bombers and their subsequent flight, beauty of photography in 
reaches new heights, with scenes that are sO do 
they approach the sublime. ‘Mature-Femily. 

‘THE INVADERS, Ortus Films-Col. release. ‘Dir: Michael Powell. 
compel ling ‘and dramatio study in contrasting ideologies, superbly enacted and pho- | 

 tographed and set against a background designed to show the beauty, vastness oe 
. Majesty of Canada in all its grandeur. The action begins in an outpost of the. far a 

Se - north and carries us through the rolling wheat fields to the Canadian Rockies and 

‘back to Niagara Falls and an eminently satisfactory climax. The only feminine in- | 
ee terest. is provided by a newoomer, Glynis Johns, but her "anna" is a delicately — ae 

. and cameo like characterisation of haunting poigriancy and she more than holds her 

Own with the justly celebrated actors who form the greater. part of an exceptional - 
gast. Music provided. by the London Symphony Orchestra and Ralph Vaughn Williams, its 

director, is outstanding, perfectly suited in key and tempo to each episode as it ‘ 
 -@eours, drawing on folk musio when necessary and employing with extraordinary effect 

the tinkle of a piano coming from a radio and the accordion of a guide, inthe | 
€eenes with Leslie Howard. All in all picture of beauty, worth and value, which 
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TER Release. Dir: Leslie Howard. Muir Matheson. 

“This is the first film to use the world wide "V for Victory" theme and one of the a 
best of the British films seen thus far. Leslie Howard as director and actor orek oe 
himself a most sensitive hand in both fields. of endeavor. He is cast as the high- 
hada and purposeful college professor whose aim it is to free German intellectuals | 
from the terrors of the Gestapo, and his is indeed a superb and moving performance | 

 gulminating in a stirring climax. The fine shotogre phy and beautiful musical set- 
- ting by Muir Metheson, one of England's excellent composers, together with the sual 
of the usyal horror scenes = ‘this an 

Nee 

THE REMARKABLE ANDREW, Pare. ‘Dir: Heisler. io: Victor Young 

Good fantasy, portrayed and excellently timed. The director hae 
story in such\@ manner as to make the whole humorous fably seem perfectly 

 tble,. especially since "Mr. Jordan" and "Mr, Scratch" have paved theway for us. © =| 
The background of patriotic airs provided by Victor ‘Young: is fittingly stirring pnd ae 

the film is, as a ‘whole and wholesome entertainment . 

SULLIVAN'S TRAVELS, Pore. ‘Dir: ‘Preston Sturges. Music: Krumgold 

‘This: highly entertaining and effective story concerns the adventures of a 
young: movie director who, in trying to gain firsthand knowledge about the ‘lives 
the underprivileged, learns in the end through his experiences that to make pictures Pa 

- which will make humanity laugh is more important-than to depict its misery. In. 
spite of the silly swimmine pool sequences, the picture has some fine and genuinely ee 
- moving moments, notably those in the negro ehurch scenes. A very fine and ‘appro- 
priate and well-directed musical score supplies the 
dmpor tent to this type. of. picture. Adults. 

“10 BE oR. Nort TO. BE, Korda. Production. Dir: “Ernst Lubitsoh. | Dir: Heyman 

melodramatio comedy with more emphasis on drama than comedy.) It is difficult 
- adjudge this production without allowing sentiment to exert a sertain influence, 
particularly sinee some of the dialogue is so uneannily apropos of the 

Miss. Lombard. Nevertheless the film is for the most part both 
nd and interesting and certainly never did Miss Lombard look lovelier nor act bet- 
ter. It can be truly said that it will be a fitting picture by which to remember ae 
her. In some ways, indeed, it steps out in front in projecting a make-believe pi 

uation in a Polish city wherein: a theatrical troupe impersonate Nazi agents and the ee. 
hero is forced for a time to pretend that he is a spy of the Gestapo - But the be- 
ginning is too realistic, with storm troopers. invading Poland, to set any mood en 

riotous comedy and it is weird fun at best, and actually in the long run is far more : 
analogous to melodrama. It is a controversial coasting for Mr. Benny, but so too, 
giving him an opportunity for some straight acting assignments, which, it must. be * 
admitted he does surprisingly well. Direction is, of course, everything oné ex- 
pects in a Lubitsch film and photogr4phy is equally fine. Suspense is maintained — Coa 
throughout with just. enough comedy and. pathos blended for proper balance and per- 
fect timing. The music is very well orchestrated and nicely adapted to emphasize ie ioe 
national characteristics and the use of Vhopin's Military Polonaise ada 

both at the opening and at the close. 

FANTASIA, Walt Disney.” ‘Musical ‘Dir: ‘Edward H. Plumb. of Orchestra: 

Leopold Stokowski. Narrator: Deems Taylor 

bas: with happy results for populer showing. new running 
time is eighty-two minutes instead of over two hours, as before. The Bach "Toccata 
and Fugue" is deleted,also many of the shots of Mr. Stokowski conducting the or- | 
@hestra. It loses none of its ohana and att its and 
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"REAP THE WILD 1 WIND, Coot) Be 

“Cecil DeMille, whose pictures are a one-man tution. has 
gorgeous sea drama with under ocean battles with the monsters that inhabit the deep. ore 

_ However, he has surrounded himself in the making of REAP THE WILD WIND with most ve . 
skilled men in each field of production, even to the musician, Victor se , ‘who hes oe. 
provided outstanding musical background to this mystery story. 

Pip: ‘The story deals with Amerioa's fight to whip. a little island empire of pirate wreok- oes 
Bac ers that ruled the strategie Florida Keys a century ago, before the railroad era, 

when the sea route was the lifeline of the nation, linking the rich Mississippi Vale o oe 
ley with industrial New)-England. Actual paintings were made by DeMillets artist | 
friend, Dan Sayre Groesbeck, of twenty-five key scenes of action on board eailing =; 

vessels, on the old wharves, in the streets and homes of Charleston, South Carolina, 
negroes loading cotton in Havana, a hurricane at sea, a romance in the moonlit. are 
den shaded by the clinging moss of the South. ‘In Charleston, the company found Old 4 
Chureh Street looking exactly as it did one hundred years ago with exéeption of. 
‘telephone, electric light wires and fire hydrants. These modern devices were re- = | 
moved by the Mayor of the city for three the — 

indeed! | Mature-Family. | | 

‘The musical score of a motion. should felt but: 

philosophy of Cecil B. DeMille as applied. to the. purely dramatic art of 
the screen. He believes the score of a pieture should enhance and point up the ~ 
- dramatio values of the action, but that the moment the audience becomes conscious» 
of the music, the overall effeot is weakened through the division of attention. | 

favorite composer and conductor is Victor Young. “Beoause," says the pro- 
ducer, "of three important reasons. First, Victor is highly gifted; second, he 
not .a musical grandstander, but ‘understands the importance of teamwork in | 

oe making and is always cooperative; third, he is the only composer I know who seems = 
to understand my language in discussing music. oS desoribe what I want, inthe © 
rather groping Verma. an utter layman, is to give me whet 

want 

main throughout Young's musical soore for 
current technicolor sea saga, REAP THE WILD WIND. 

One is. the love thome for the romance of Paulette Goddard and my Wiliend, 
| ther for that of Miss Goddard and Millaind's rival, John Wayne, , a third is a ebhite 

theme that dogs. Susan Hayward, who plays /Paulette Goddard's cousin, to her death 
the hold of a sinking ship, and the fourth is a monacing musical characterization | 
tailored to the role of Raymond Massey, the "heavy" of the pleco. 

‘There is a fifth theme, but that doesn't come in until the last reel, whi ch it 
oonsumes. This is the bizarre retributive sequence in which Milland and 

Wayne, searching for Miss Hayward's vody, descend into the hold of the sunken - 
in diving suits and are attacked by a tentacled monster of the deep - a giant re 
which has we more tentacles ‘Stan an ad | as swift ond 
times as Yig. 

| It &s/the technicolor effects of this soene wie, ‘petting off the 
action nd breath-taking suspense, ‘sauses DeMille to term the motif "beautiful 
por.” He is a canvas of predominating greens of varying shades, with sharp shafts — NS 

sunlight stabbing through the water.and shimmering with the current; of bril- 

_ ently hued little fish (live ones) flashing by; of bolts of lovely silks and 
Satins that make up the cargo of the ship; tipped over and unraveling befor 9 your a ae 

, be eyes, and of the lobster-like red and white of the giant ‘squid. The slow motion of : 
_ the human divers beneath the surface of these \tropic seas adds to the weirdness. = ast” 

| ‘A few sounds - as of Milland's muffled call for help, the gentle thud of falling 
bales, and the scraping of the ship's kecl as she starts to slide off the sunken — 
coral reef on which she lies suspended - actually were reoorded under water. ee 

| To heighten the effeot of the scené audibly DeMille wanted music that would. in- a 
. @Pease the suspense, heighten the effect of deadly menace, and at the same time, = = 

] 
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to be destroyed by the squid, as though by the hand of Ree, ~— to Millend*s aid 
in spite of himself, and is himself destroyed. eed 

The music had to have body, vigorous momentum and elimactio ne. 
en volume to obtrude upon the absorption of the audience in the picture itself. | 
It was a mighty task, and Young sored the ‘soene four ‘times Dewi ie 
‘finally gave his approval. 

For the rest, the score had to be in keeping with the parton oa locale of the 
Pitas - 1840; in Key West, Florida and Charleston, South Carolina. This involved 

| eonsiderable research. ‘Hundreds of sea chanteys, negro spirituals and popular tunes 
- were sorted and examined. None was used. Young wound up by writing a saucy capstan  —s>T 

| ries, the burden of whioh runs : 

"80 heave-ho, haul away, the same as fio, ba 

Paulette: Goddard sings six stanzas. of this a 
more. Martha O'Driscoll also sings a song, "'Twas But a Humble Little Flow'r," 

who also wrote two: and and to be | 

All “a all, at was a write ‘tha mus for ‘REAP THE WIND. 
“The written score fills a volume an inch and a half thick, which is about. the one. 

some of the full length operas, | 
will regord | ‘Some of it as mood mus io for Deoos Records. 

OF THE YEAR, George Stevens . “Music by: Franz Waxman 

‘This sets. a high standard din pridudtion;. value and entertainnent. 
The story is a good one. A star newspaper woman (Katharine Hepburn) marries a 
colleague (Spencer Tracy) continues her hectic career, placing political and 

social duties above those of her home. She finally learns. she must lead a more 
palanced life if she would keep her husband and home. The dialogue is orisp and oe 
Bees and the accompanying music, while one might wish for more of it, is, a ‘aa eee 
with Franz Waxman, beautifully prepared and presented. Especially interest 
the orchestral effects used to accompany the main theme and also those used in com e ee 
ein with the flashes of news’ headlines. In ‘several places, the music for a 

moment is the most important actor, especially in the shadowed scene in Tess' apart ee 
ment when the characters are not visible. Here the music is lifted to an almost 

abstract height and beautifully sets the mood of the following — — is 

2 4 

The folowing timely films are comended for 

Presta, ‘UeA+-Hal Roach: | 

OF THE ISLANDS, 20th 
"Miniature" 

quoting from MUSIC NOTES , please give oredit to this” publication. 
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other inoi dentals . 

with orchestra ‘conducted by Gregory Stone. 

CALTFORNTA JUNTOR (SYMPHONY, ‘Warner Jean Wegulesco. 

new short just released by Warner Brows, features. this talented california June 

| Aor Symphony Orotestra, which has hed such a ‘phenomenal success past few yours. 

Their ‘appearance in "They Shall Have Musto" with Jasohe Hoitets, also, in “There's 

in Music" “(Interloohen setting) will be rene
mber ed by our readers. Original 

ly this group numbered fifty-five pieses. : In this short, eighty Pieces are used, 

the organization now numbering, one. hundred ant fourteen was rotated 80 thet 

players were inoluded from time to tine in the The orchestra and young 
ist played superbly. ‘The music is well hos er: and performed inoluding 4 

Suite” "Pinale from Fifth Symphony" 

overture," Wagner; "Sonatina," Clemente; Marches on," ‘Brom 

bere: and a “symphonic arrangnent of "Pop Goes the Weasel" by Lugien Gatliet. ‘Little | 

eight year old Jackie Horner, prodigy, layed ¢ the piano arrangement of the 

“this pioture will bring to ‘thdusends of youngsters who are sting 

ie and it wilt be Interesting to all mustoally-minded people as its players ere 

| ‘serious about the business of value as a training ground is certified 

by the that the mombers within the orchestra. have gone direotly into major or- 

| of the countrys Others have rovoived 1 soholarships at ‘curtis Institute, 

Oberlin Conservatory. ‘Poul Sure wes ‘ehosen as concertmaster of the Stokowsics 

Youth Orchestra on ite tour of South America, 

world fomous have conducted this Junior Orchestra, (ala under 21 

years of age) - - Stokowshi., ‘Bruno Walter, Albert Contos and Jose Tturbi. To the | 

Peter Merenblun, 008 ‘the orcdit for this country's most ‘unique 

"aggregation beeause for “two yours. he carried ah expense of musio, rents, printing 

Thanks are due Warner for his fer-seoing Judgment in fining ¢ this worthy 

croup of young, musicians. recommend this pioture: ‘to students all over the | 

Roysolds, monber of Hollywood Proview Comittee 
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