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mold the musical taste 
ite place slong with the other arte of 

This of FILY MUSIC NOTES concludes our reviews of the ourrent plotures 
ftom the point of view of music interest, for this season. Ve 
 weadere have found its contents useful. The first iseve of next fall will 

published in October and continue through the year, 1942-19435, (See 
Subsoription blank last page.) MUSICALLY SPEAKING « YHO IN THE 

 @ publication put out in deluxe style, giving short biographies of 100 musi- 
‘glans, Will be evaileble im October, 1942. — te an order 

one or nore may do eo for fifty come. 

new developments of interest to ell of wnt be 
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E CANNOT THE VAR, but it-ean work miracles in fortifying, condi- 
" | tioning and inspiring the men and wonen who VILL VIN it.” Our songs must 3 
f be surcharged with the spirit of VIGTORY. Good music helps to bring 

| gourage and sound thinking to troubled minds. 

ne is in a position a 

Commente - News Items of Interest 



will be mate of the ten ‘pict 

the first of a series of MOTICN FICTUR MUSIC COUNCILS and ROUND TABLE ‘DISCUSSIONS 
was held on Mondey evening, April 13th in the Preview Theater of the Department of : 
Studio and Public Service, Motion Picture Producers & of Ines, 

Guest speakers were: Franz ‘Vaxman of who is tie: for 
scores as REBECCA, SUSPICION and TORTILLA FLAT; Sol Kaplan, graduate of the Curtis 
Institute, who is a young composer and a newoomer to the ond Vernon Leftwich 

Mrs gave enlightening talk on how he the ante for pletures. | 
Sol Kaplan, who hae just finished nie soore for TALES OF MANHATTAN at 20th-Fox, told " 
us that this is "six pictures in one." Different music had to be written for each = 
tale. His soore, written earlier in he. the HEART: hes 

a ound Table-proved moet’ ‘ond 80 to the 
oollege, university and high sohool students who attended. Composers in the studios ee 

differ on various questions, thus making the disoussion partioularly interesting. 
Mr. Kaplan spoke very,modestly, saying, "Only the most famous composers are allowed 
to experiment. If you disacree with the dirs com they show you the profits from for- 
mer pictures. Money talks more than vords." Leftwich the need 

ing the heroes" of the studios the arrancers. 

The of of Motion Fleture Music was tn conjunction. 
with the Musio Chapter of the Academy of Motion Fictures, on Monday evening, May ats, a 
in the Paramount Studio Theater. Dr. Miklos Rozsa, composer of musio scores i jie 
THIEF OF BAGDAD, LYDIA, SUNDO!N and JUNGLE BOCK, gave a on Vioissitudes 
of Picture Mus ic." in part: 

role on the soreen is becoming ever; It 
Ach receiving its proper. attention. It is’ still regarded merely as salt 

for the movie feast, not as a substantial inzredient. in the kitchen of 
@inema cooks. The ‘composer must. suit his ‘product one | mus ‘taste 

“Instead of being hurried sate: the effort write a soore in a few. 
after the picture is finished, the composer should read the soript, sit 
in the story conferences and have the same time, consideration and prep- | 
aration as other studio departments. In that he be a real 
help to the director.’ 
"Cutters may do strange thines to a once to one 
of ‘my own soores where the cutter had elimina bed every ber 
order to shorten the music. 
"But the soreen most nearly eppronohes the of a 
‘combination of music, ont and. fer dovel-— 

trative sequences: were ployed from Rossa's scores for THIEF OF BAGDAD, 
Worm, and JUNGLE BOOK. | 

third of the series of ‘te: be ‘bee: on evening, Yay when 
_ Charles Previn (Universal) will tell of musio in THE EAGLE SQUADRON; Dimitri Tiomkin, : 

THE MOON AND SIXPENCE; Scott Bradley, Cartoon music at M.G.M.; and Leith Seevene on 
his score for SYNCOPATION (the history popular musics) 

é scores. receiving the highest number of 
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sizing the sin 

REVIEWS OF CURRENT PICTURES FROM THE oF yUSTC INTURTST DED BY THE 
MOTION PICTURE PIEVIEY COMMITTEES OF HOLLY! OOD AMD MET YORK. 
Grace Mabee, Hollywood Chairman, lime Adelaide ae, Nee York Chairman. 

| COSSACK CHORUS, Bros. (onset) | 

To the splendid singing of the Don Cossack Chorus is 
background and the picture of the men gethered informally in the Russian 

_ | joking and laughing with each other as they polish their swords, flirt with the a 
girls atthe windows, or canter past on their horses. No one who has seen this 
short oan a in listen to the Chorus without recalling this background and 

rs in their native environment. Their music a weird, 
quality, but is and ‘wWigorow ‘Pamily. 

SPANISH FIESTA, Verner. Bross. (Short) Ee Orchestration: 
_ A stunning short of the standard ballet, Capricio Espagnol, featuring the famous 

Ballet Russe performers. The soene depicts a Fair in Old Castile and the crowd 
- watches the fortune-telling gypsies (Massine and Toumanova) dance a fiery "Jota"; 
then the “Seguidilles; with colorings in the spirit of Goya paintings, are danced 
- the crowd with a flash of the "Alborado” and a Gypsy dance, combining the “Bolero,” ) 

“Buleria," and "Panadero," with the "Fandango" as the finale. The film is gorgeously 
 gostumed and produced and beautifully photographed. Its symphonic aocompaniment is : 

excellent, as is, also, the sound equipment (with harp and violin strikinely 
- duced.) Films such as this are most valuable in preserving the choreography and 

and Max Terr 

GOLD RUSE, Producer-Direator: Charl os Huse by Charles 

This lost. nothing and gained everything from its from a 
silent into its new form, with its, at times, most engagingly humorous music ever 

i present, yet never intruding but enriching every shot. The wonder of this perfeot 
§ synchronization adds immeasurably to this always amusing and delightful picture, 
From the first time we see him, walking high on the snowy trails (to an accompaniment 
' of folksy Scotch tunes}) followed by the bear, throuch the Dance of the Rolls, and— 

- the slipping oabin, until we leave him in his opulence, interest in "The Little 
a Fellow" never lags - thanks to Charles Chaplin's inimitable artistry. It is cater : 

if tainment of the highest order, dateless, refreshing and vital. The music score, to. 
-  § | which Chaplin himself, together with Max Terr, gave over four and a half months of 

preparation, is mostly original except for short excerpts from various famous com- 
positions. It was his idea to make the music “interpret and complement the aotion 

film, instead of ‘Serving only as an unobtrusive background in the usual 
manner." He feels that as it now stands. soore ae as 

ove Varner Bros. Orchestration: H. Friedhofer 
This is an absorbing picture adapted from the Glasgow novel and relates 

_of the modern period in an American family. The theme, thet riches and pampering 
gan completely ruin a character, is dramatically, realistically and emotionally _ 

c told under superb direction, with Betce Davis giving one of her striking ee: 4 
f and Olivia de Havilland poignantly portraying her sister. Photography is exception- 

ally good, the entire coast is noteworthy, musio 
high points of the picture. Adults 

i= One of the best of the Gay Nineties pictures, to date, tuneful and sparkling, authen- ao 
tio in tempo and background, this film is pleasing to both eye and ear. Color, oos- 
 tumes and settines are lavish. The Dresser sonzs, cleverly complemented with modern : 
ones written in 19th century style, provide excellent background, and Rita pea odes ane 

- dance sequences are a delight. The treatment of music in the picture is notevorthy | 
throuchout and gives three amusing sequences typical of the period as soon asthe — 
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value ona the whole is without: the: ont 
—effeots associated with the period. It is good entertainment for the entire 

family, but will 

A hilerious farce, bearing but small resemblance to the popular musical on vhich it 
based, but serving nevertheless, as an excellent vehicle for the engazing antics 

Of Abbott and Costello. 
Rangers, and the presence of eharminz “athryn. Grayson throughout provide a wise and 

A beautifully photogravhed soene of the riding and singing — 

megessary contrast, Moreover, the singing of Miss Grayson is of a caliber to appeal 
not only to the average audience but to musicians as well, something which cannot . 

- always be said of some of the more publicized soreen singers. Aside from the inoon- oe 
pruity of the "Shadow Song" being done while the heroine flits about among restaurant : 

tables, her rendition of it is delichtful. Also she is photographed much better in 
B® this than in any other of her films and the result is a very personable young lady 

-—f indeed, and one who should go far in singing roles, The picture makes no demands on : 
one's intelligence but offers an almost constant succession of 

and Ais, of its a wry, good ta | ‘Family. 

AYOY, ‘yi Edward Buzzell. Mesieat Dir: 
MGM. launches its new young comedian, Red Skelton, in a delightful musical extrava- 

—  geamza. Taking advantage of the current popularity of name bands, Tommy Dorsey is. Sie 
again a featured star. Plus such well-known musical comedy favorites as Eleanor | 
Powell and Bert Lahr, the produotion has suverior "selling" points. The plot is a 

: - mixture of romance and espionage in which tiss Powell is used as a dupe to carry a 
§ highly important new secret invention from the United States to foreign agents = : 
§scplanted in a tropical island nicht club. The voyace is kept interesting by the he. 23] 

§ tios of Red Skelton and Bert Lahr and Tommy Dorsey plays a principal role in addition — oe 
§ . to his "sentimental" trombone tones on the tropic air. Already on Victor Records by ~~ | 

Dorsey Band are the picture's hit tunes: I'l] Take Tallulah (#27869), last Call 
Love, and Poor You (./27849); and from the standard Dorsey repertoire also fea- 

‘tured, Tim Getting Over You (727518) and Hawaiien Ver Chant Be 

THE TUTTLES OF ‘TAHITI, -RKO-Radio. ‘Dir: Charles Vidor. Music by hey 
The old theme that riches do not for happiness is delightfully and 

_ developed_in this story of the Tuttle fomily of Tahiti, an. improvident, happy-go- 
_ luoky household, always out of money, always in debt, always hoping that their A tues 

§ — on gockfights will bring them a fortune. The four sons while out fishing in a 
effort to suppert the family are caucht in a hurricane, salvage an abandoned ship, 
. Which, on their return, they sell for :40,000.00. This they spend so recklessly 

they find themselves again penniless in their easy-going way confess that 

they find it a relief to be poor once more. A slight thread of romance serves to ; Re 
enrich a well drawn story, with its fine blend of comedy and pathos » Suspense and | 

interest centered on the shiftless but thoroughly human Tuttles. Excellent cast and 
direction, uncommonly fine photography and music equally satisfying hichlight a 

“GEORGE PAL PUPPETOONS 
Watoh several. new Pal Puppetoons to be this. summer Paranount | 
as these delightful short subjects have always featured unusual musical scores. 

 § TULIPS SHALI GRO", a story of the Axis invasion of Holland, was soored with .° | 
-pre-scoring technique, JASPER AND TIE HAUNTED HOUSE will feature a surrealist 

Boogie Yoogie while BRAVO will ‘again wake use of the olassio in 
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DISNEY'S SURVEY TRIT sovte 
Fifteen short productions are in various stares of production to be done in Teohni- : 

—f color. Five will soon be released: PEDRO, a story of a baby mail plane's advemtures . 
flying the mail. over the Andes from Chili to Argentina and back; EL GAUCHO GOOFY, 
stars that well-known and lovable Disney twitterpate, Goofy, and compares in comico 
_ fashion the difference between our own oowboy and the colorful Argentine gaucho, _ 
_ with Goofy playing both roles to the hilt; AQUAREL‘ DO BRASIL, inaugurates the new | 
_ Disney polioy of a return to more Silly Symphony - type subjects. The film, taking eo 

ites title from a well-known piece of Brasil 
with a new and engaging Brazilian parrot character named Jose Carioca. Jose Carioca 

_.—— ~~ shows Donald the beauties of Rio against a colorful background of color and authentic. 
$$ samba music, recorded by Disney and his group ‘stay in 
‘THE FLYING GAUCHITO and LAKE TITICACA. 

FANTASIA the combination of Fantasowmd music a single 
_ in the new version of "Fantasia" has been remarkably successful. Critios who have 
seen both the original picture and the revised one, which by the way is only eighty 
two minutes long, have said the new version retains its full for, fundamental - | 

structure and wealth of beauty. Under the original road show plans, FANTASIA was ese 
only shown in-twelve key cities and now because of 

lian samba music, co-stars Donald Duck 
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 RKO-RE Dro. sTuDTOs 
“SYNCOPATION. | ‘Dir: ‘William Dieterle. Music arranged by Leith 

_. The story is the history of JAZZ musio from 1900 down to the present ys ‘Dicterte oe 
would accept no musio ‘shat sounded less like the original than old recordings made 

the original bands -(soratchy museum pieces in some cases but good enough to 
an echoed memorandum of he way that type of musio was played in that partioular — 

| period. The styles of each ‘period were from the Hall Johnson chojy'rendering 
 @ ~~ “Blow Your Trumpet," "Gabriel" to the “Paradise Waltz," "Goodbye Broadway, Hello 

@ France,” and all blended into a complete and authentio cinema exposition of American 
~~ popular music. Leith Stevens, a youns man born in Missouri, was given the task to 

arrange the entire musical soore. He has been working on the music for six months, 
hunting up old time jazz tunes, tracking down the musicians who oould play as sey 

- played in the early days. He composed a beautiful song entitled, "Falling Star” 
also a six-minute "American Rhapsody” for the picture and conducted a seventy-five 

plese orchestra. Stevens, a concert pianist, toured as accompanist for Schumann = 
 Heinck but since has been with CBS in many of their leading programs. — ” eet 

condusting for "This is War" Sponsored the 

MAGNIFICENT AY BERSONS , ‘RKO-Vielles. Dir: Orson Yelles. Music: Herrmann 
{| | Taken from the novel by Booth Tarkington, Orson \elles has written a screenplay — 

which promises to we as popular as s\"Citizen Kane.” Tarkington's story 

JOURNEY INTO FEAR, RKO-Welles.” ‘Dir: ‘Herma ‘wants ty Roy | 
On his "Journey Into Fear" an American manufacturer fleeing the Gestapo. is accom- Ae! 

panied by @ wide variety of sounds, inoluding those of crowds .in Turkey, Russia and 

Greece - the wharf and in seas, ell to moos 

skill in drawing a true picture of 
life. “Bernard one of \Ame ioa's young composers] whose music 

geore for "Citizen 2 Can mugh fav rable ‘comment, 
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HOLIDAY mm. ‘Dir: Merk Sandrich, ‘Musto by Srving Berlin 
 ‘Ipving Berlin and Mark Sandrioh, the producer-director of HOLIDAY Inn, nave mee’ a 

picture to fit the musio, rather than the usual method of making music to fit the . 
§ film. Tt all came about through Berlin's suggestion that he would like to write | 

f new songs for all the National Holidays. The plot, what there is of it, is built ae 
around an eccentric loafer who builds a rustic inn where meals and entertainment are 
hos provided only on the fifteen holidays of each year. On all other days he “takes life 
 @asy.” Eleven of the songs are sung by Bing Crosby with ee holiday settings. — 
. For Christmas, he sings "White Christmas"; for New Year's, "Let's Start the New Year 

Right"; for Thanksgiving, "Plenty to be Thankful the | of 

GREAT MAN'S LADY. “Music by Vietor 
A grim and somber story of the piorper west ‘mae the 

|  formances of the entire cast. The/musio score is Victor Young's best to date, based 
on Sohubert*s Unfinished Symphony.| The music never out of key with the develop- 

ice ment of the story. Its lovely melodic interweavings of the beautiful theme which is 
symbolic of Hamah, making a for and the 

ey 

9 

“FOR ME AND uy GAL. of American vaudeville from 1916 

‘World War and thereafter, during the heydey of the varieties, featuring Judy Garland, ae 
George Murphy and Marta Eggerth. (Marte Eecerth sings a 

MARRIED AN ANGEL. “With Jeanette MacDonald and Lady, 1 not songs 
but entire musical sequences using music by Richard Rodgers and Stothart 

~ and lyrics by lores Mart, Robert Wright and Chester Forrest. 

SEVEN SISTE’S. Presents Kathryn Grayson, ‘the youthful soprano, teamed with 
 @ Heflin in a romance centering dn the tulip-growing section of Michigan - miniature 

Holland. "You and the Waltz and I" and "Little tour Jurmann 

In the CARTOON Field, some ‘unweuel asic is in store. “Soott | | 
music for "El Lobo" {The Wolf) to be soored entirely with themes based on Mexie 

THE. GAY "SISTERS, based on the | ong street. “Mus by} Max’ 
A Barbara Stanwyok-George Brent romantio comedy. Note the wh 

in whi ch a in the B00 ane prelude to 

CONS TANT Music by Erich Wolfgang Korngold. ‘the of the 
built around an original composition by Korngold, a symphonic poem entitled» 
— runs the and builds to a Grane ‘tragic olimeax. 

YANKEE DOODLE DANDY. 
end music, arranged by Leo and orchestrated by Ray Heindorf. famous 

‘B Cohan songs sung during the film belonrs in the story of this great man of thé stage. 
“Over There," "Give My Regards to Mary," "I'm A Yankee Doodle Boy," "So Long Mary," 

“You Remind Me of My Mother" and "You're A Grand Old ere @ of me 
rites. James Cagney watt the dead as Cohane | 

on the oareer of Me Cohan wie his own we 

Watoh tor Universal's release of EAGLE SQUADRON, music. by Charles and Prank Churchill. 
J Aloo, Lom and Lewin' AND ‘SIXPENCE, with music by Dimitri Tonkin. 
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For the t 
beautiful and h 

actual song and) as theae material at all important points in the production. It 
§ opens the picture, it reours throughout and it ends the film on a rapturous ma 

triumphant note. In additiori to this song, Churchill erentes three other songs 
- “Little April Shover," "Let's Sing A Song About Spring" and "Looking For Romance." 

.took good advantace of the musical opportunity offered him in the Rain Drop se- 
for was composed ond the enimation to at afterwards. 

walt Disney Feature Length cartoon 
Musto Score Frenk Churchill and Edward Plumb! 

| Conductor - Steinert 
ly 

‘yuste, | ix any Walt film, a stellar 
oo in BAMBI, Disney's newest feature length Technicolor production, which marks 

his first venture into the field of popular literature. The story of BAI'BI, a Book- 
 of-the-Month best seller by Felix Salten, is the story of life itself, running the Ee 

gauntlet of love, hate, romance, jealousy, fear and happiness. With oply a 
ower nine hundred words of dialogue’ throughout the picture, music was to 

take: of dialogue in countless scenes in the film. 

@ =the very start. The ever-changing moods in “the pioture demanded a great variety of eS 
oe material, ranging all the e way from the broadest comic to the sheer dramatic. To the — Bee 
music fell the responsibility of anticipating the psychological and emotional changes 

@ in the characters as they developed from the naive and youthful to full maturity. Oe 
‘Different instrumental oombinutions were employed to seoure the various desired 

effects. A full symphonic orchestra was used for the long opening sequence in. the 
forest, the fights, ohase and fire scenes, while a smaller group served as a back= 
ground for the comedy and slapstiok. In some vances wetring: quartet was. used to 

barries the overall Frank Churehill the 
yntiny, “Love is A Song That Never Ends.!' Thigs_is used both as 

the and of Churchill Plumb a of forty. 
voices” under the direction of Charles Henderson. Choral arrangements are used many Be 
times in the picture to give an augmented orchestral impression, rather than to 

-§ forth as a chorus of human voices. This is especially true in scenes showing wine: 
on the meadows. and in the trees, for mood ont for the 

§} Frank Churchill and Edward Plumb, who composed the music, and Alexander Steinert, | 
conducted the orchestra and ‘orohestrated many of the with 
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on 24th, the of Motion. Pieture Arts and hela 
first of a series of on the of ve use music 
in motion pictures. 

ce pioture in which, by the way, histo 

RUSSIAN MUSIC 

‘There. can be no of the in film It ‘bee taken a 
a long time to awaken both publio and producer to the vital necessity of according | snc 

music its proper place in the cinema but results are beginning to show and the desis ) 
on the part of the iearn more about the scores is clearly 
apparent. | 

work done in if “this was the shiek of the necting and 
fs excerpts from several Russian pictures wére shown prefsoed with explanatory remarks 

BY. Dimitri Tiomkin,. who has contributed some excellent scores to pictures - among ee 

them “Thé Great Vialtz"; and Constantin Bakaleinikoff, head of Music at RKO, himself 
composer. nd musioian of note and tine soores Aner iean audiences are well 

acquainted. 
‘Anfitheatrof, the thira of the for she presren, 

ee i unable to be present but the other two spoke with understanding and warmth of the ; a 
work of their Russian colleagues, as did also Nat. head of at 
and chattrman of the Exeoutive committee. 

three pictures, parts of which were shown, were "Volga Volga'," iste by 

then when “it was shown over here some. years BLO. 
of course possible that to an averaze the tonali- 

"thee. of these: composers will have litcle appeal. Even musicians differ as to value 
their performed with no relation to pictures, but that their 

adds strength an dignity and above all to the shown, it 
diffioult to deny. 

According to Mr. Bakaleinikoff, ‘the pioture "Volca Vol: ca" pe ps not a 
if example of what is being done, owing to the fact that here an attempt has been made 

| _ to follow the American type of film, with results: unfortunately somewhat similar to | 
those achieved when a famous Russian choir touring the country some years ago gave as Pe 

its final seleotion "vater Boy," sung in English but so unconsciously imbued with the ce 
Russian spirit a | 

| thet few in the Audience recognized itt. 
consequently bearing 80 to an American 

One thingespecially did stand out ‘an the shown thie had nothing 
ae do with the music) and that was the complete lack of glamour surrounding the heroines — 

— . which we deem so necessary in our pictures. Here was reality, stark and vigorous, _ 
sometimes even downright ugly, but certainly the piotures lost. nothing ‘by. it. Beem. 
in the shorts featuring their Russian dances, the peasants really seemed to be dano- ag 
ae ing just: for the fun of it, with no particular allure, or make-up, ‘ena wearing ne 
ae clothes and boots clumsy and heavy, judged by our standards. 

The blending of gorgeous and choral effeots in the Alexander | 

in-ell the evening proved both interesting and illuminsting, 
_ One has as his th at 50 for. as musa. in 4s 

With all that this implies, as with us. Instead, the even Adapted to 

instead of vice versa. 

to us, therefore, be ready to ceubeblate the film eke of other countries. 
Perhaps we oan ell learn something from ecoh other after all, 

seems to be repeating itself, was tremendously 
- dmpressive and beautifully done as were also the train secuences in "Three Vomen +" es a8 

wood Preview Committee. Singer- - Translator 
“Note: ef songs for The Olive Ditson Companys 
Miss Purdy spent eix years in Russia. and besides acting as seoretary for the Russian | 
Musical of New York was one of first to in 

Tee) | 
Dunayevs k 

Ho 
one respect. here, when a musician is employed to writé a score for o film (@ma 

— 
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“Some nt on the Aotivities of outside of the studs 

: : LIONEL BAR -YHORE, has many talents, a for. of Ome of VacDowell's “Sea Pieces." was ‘recently played by the Indianapolis 

Symphony Orchestre. 
MARTO CASPELMUOVO-TEDESCO . His. “Three Chorals on aA Hebrew Nelody," also his "Second 
, ‘frie for Piano, Cello and Niolin" ware, heard on the Pro Huston program of 

March twenty-ninth. 
COLLINS, composer of music tor "no, Yo, Nenette," end "Baath Cavell". hes 

3 - just returned from hearing the New York Philharmonic Orchestra, and John 
_ Barbarolle, conductor, play his Shakesperean Overture entitled "Sir Andrew ik | 
Sir Toby." It received many fine comments. His string quartet, "B Flet Tajor” es 
was given its premiere by the ‘uring in Bovard 

Angeles, May tenth. 
| AARON COPLAND. His opera for younr "The he was the 

Musio Educators National Conference last excellent scoring: of 
"Our Town" is still in our memory. 

tous GRUENBE?G, is one of the six eeutenperary composers chosen to be featured in a 
2. ee of premiere performances given by the League of Composers in New York 

City, celebrating their 20th scored "so Ends Our ‘Wight? 
and "The Fight for Life." 

RICHARD HACEVAN, whose contribution to film music thie year was for "Peris cating” 
"Shanghai Gesture,” is also busy wr ing many nev! songs for the 

artist singers - also a new opera... 

MIKLOS ROZSA. Bugene Ormandy will perform his "Cavrigeio Pastorale e Danza" in 
Philadelphia and New York next season; also Frederick Stook in Chicago. Erno 
Rappe, Alfred Wallenstein, Howard Barlow and Yerner Janssen will each present 

“Serenade” in concert and on the radio. Serge Koussevitzky will use his THEME 
and VARIATION and FINALE in Boston, and Albert Coates will premiere his JUNGLE - 

suite in Los Anceles. Rozsa musio soores for Alexander Korda's 
toms have been given splendid recognition b musio oritics. 

ee WEST TOCH's Piano and Violin Sonata, Op. 44 was played by Louis Kaufman, violini t, soe 
at his Town Hall on Marob first. the score "Ladie 

‘BUCENE ZADOR's Sone Cycle, "The Lonely Ven er was prentered | on ro. 
program, March twenty-ninth. His "Tarantelle"” rich in harmonics and rhythm 
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