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YUSTC 3 begins ‘ite yer of ‘Wath this we: 
re augurate the first. in a series of cinema themes by outstandins composers from the 

- various ma jor studios. We feel the Portfolio series will be a notable contribution — 

to the underscan ins and study of Film Music. Because of the growing interest of 
our readers, the fine sugzestions and assistance in spreadinz the news of the only 

ce publication of its “ind, we are able to continue ow efforts in behalf of film mus — — 

As the films represent perhaps the most important of al] outlets for the music of 
_ the future, your editors are hopeful that this comine 
desire on/the pert of the public to take cognizance of the excellent scores being | 

written the great — ons on the ‘screen. 

POSTE? INTEREST IN THE MUSIC OF THE FILMS; ENCOURAGE PILZ MUSICIANS q 
TO CREATE A NEV ATT-FORM; TO AWAKEN STUDENTS TO THE ARTISTIC AND WORTHWHILE POSSIBIL- 8 
ITIES OF THIS YEW VEDIUM OF EXPRESSION" a FILM MUSIC has deen. 
formed by the editors: of FIL NOTES. | | 

Leading mus sic ‘bine throughout the are us in 
from a musical standpoint. They will promote and publicize, in their. respeot-_ : 

ive states, the pictures that are worthwhile. The use of films for fundamental edu- ss 
 Gational made a. beginning and we to the future for marvelous 

beedng gubsortber to FILM wustc NOTES fro October te 
inolusive, and Ie ap informed as to the prozress of this all-important project? Send 
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FILM MUSIC FCR ALL MEN, by Dane Rudhyar 
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We are extrerely. fortunate in seourins the: services: of Marcery Morrison as 
a ciate Editor of FIL?’ MUSIC NOTES for this coming year. Miss Morrison, eminent rep- | 

ertoire coach and lecturer, will continue to act. as a member of. she western preview... 
committee. From time to time she wits material of to" | 

‘The ot of THE NATIONAL FIL WUSTC COUNCIL ‘ere test news Aten” 
Soy AOE: today, for the musician is fully ‘aware of the importance of the screen as a > 

medium for the distribution of great music. A NATIONAL ADVISORY COMPITTUB consists 
of such personalities as Dr. Siemumd Spaeth, chairman, and author and lecturer, 

President of the National Association of American Composers and Conductors; Dr. Leo 
Sowerby, noted American Gomposer and Director of the Amerioan Conservatory of Chi-— 

. @ago; Philin: James, an ‘outstanding composer and Head of the Department of Music of | 
the Graduavs School, New York University; James Shelley Hamilton, Executive Direotor 

. National Roard of Hevier. of Motion Pictures, New York City; Dr. Je Warren Erb, Head 
Instrumental Department, School of Education, New Yor’ University; Adelaide Ges- 

B  cheidt, leading voice teacher and Chairman . Film Music, New York City; Dane Rudhyar, — he 
noted musician and critic; Naomi Reynolds, leadinz radio music commentator on the oe 

Coast (NDC Holiywood ); Grace Widney Mabee and Constance Purdy, Editors ; and 
War gery Morrison, Associate Editor, FILM }USIC NOTES. States are beinz oreenized 

and the leading music educators will promote and as well as preview 

|} tures in their respective. states. News of these activities will be featured in the : : 
monthly bulletin. The address of THE NATIONAL FILM MUSIC will be 19 Fifth 
Avenue, Neve York City, Grace: Vidney Mahee, ‘Chairman. 

Welt Disney, inj a said: Pisturs will never the | 

teacher in classroom, but when edusators and motion producers berin to 
cooperate in earnest on a ‘constructive of visual teaching, possibilities: 

are Vi ithovt limitati one" | 

the Hollywood scudios. PRESTO! STURGES, is reported eyeine a musical as his next. 
‘picture for Poramount.- Sturres is. director and writer. SAM COSLOW, who 

wrote songs” for 41 Faramount pictures before forming his ovm "PRODUCING 
- COMPANY several years aro, returns to the studio today. in the dual capacity of ass O- ae 
giate producer and composer. REGINALD LEBORG, an author and composer of unusual 
ability is. considered an ace director. oF and operatic. sequences. He 
direct THE LUMY'S CHOST at Universal. VINCENT YOUMANS, composer, is planning em= 
barkine on film production and expects: to film the lire of Tehaikowsky. ARTHUR 
SCH ARTZ, composer of many songs in films is the producer of the new technicolor 
‘picture, e, COVER Columbia. HARBURG, lyricist-musician, is producer 
MEET THE: PECPLE, NG. Let us hope that out of these musicians' efforts some fine 

- musical pictures. ae: appear and the musioal fraternity will rally to the cause of 

"GUIDE TO ORCTES* PAL MUSIC Spaeth. “vee ‘some of the. film 
ee composer s in his recently published book. This is a comprehensive volumn on the 99 

greet. s ymphoni.c yorks and many other instrumental compositions of the younzer contem- 
poraries. Themes are given for identification. A. list of recordings is also 

NODE: I] BRAR 20 East ‘57th New Yorke Gity. Price 

All who Love not mies FRIEND FLICKA, 20th Fox, 
and LASSI COME HONE, music Daniele Amfitheatrof. Hichly recommended 
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‘By Margery Morrison 

to my am ‘constantly tisathe that the field of Film 
is in the doldrums: with the intellicentsia. 'e are not interested in popular — | 
musio,' ‘they sav. Or else ‘quite in the Hollywood vein' faintly damning the 

oduct. must confess that the public, by and large, vrefers Freddy Vartin's 
version: of. 'Toni-ht We Love! to the Minor the 
‘Theme to Beethoven's ‘Fifth | 

people are with ‘keen end open minds’ to a new of score. : 
They realize thes a change is coming over movie and musical vsycholocy. ‘Youncer 

_ students and composers are obtaining a new set of values to which the ever- es 
| - dnereasing and intelligent fan mail bears witness. The older compilations and 

_ arrangements from the classics are being definitely demoded. The averaze syn- 
- ohronized score now being composed illustrates the story, gives proper atmosphere | 
and settins, | peints the Situations and. gften a Grematioc its: om. 

"You will obecrve. that the scores written Korn7old, 
es Roesa Waxman, Deutsch et al, have a life of their. own. They do not attemnt to 

illustrate detailed happenines. The mood is basic - the fundamental theme and — 
its divisions have musical integrity and a structure identified with the hee 

es ‘Increasingly the scores have taken on oonorete form, evolve a parallel with sym- 
: phonic procran music. You do not have to know the legend to enjoy, for instance, — 
"Don Juan! of Strauss, but it does add appreciation. A few. ‘excerpts presented in 

ff concert form are proving their worth in symphonic procrams. They possess the 
vital appeal and dynamic tempo. needed for this mediun. ‘The mor film musio is. 

identified vith stories rich in human values, evic. events: canable of inspiring 

composer to his best effort - the more he receives the necessary cooperation 

from the studios, the more we shall appreciote the of this new 

| The follovins excerpts ‘from "Pan by Kurt London, 1956, are pertinent today 

new generesion cf music listeners is arisine. Methods of artistic performance 
 ghange ‘also..Filn appeals to millions of men of all. races and classes. 

already shanin.. ideas and tastes of countless numbers. Film Music, as a syn- 
thetic art, has” a future before it. of oh is as impossible 

guess details and implications. 

"the error lies in the. that the film is ‘nothi ne a 
- stitute for art, a mere mechani zati on. of traditional arts. As lon~ as the shadow . 

of this idea hanes over it, no further activity can attain an object worthvhile. 
| gui dine inoi ple be the ooncepticn, as At of a new _dimension." 

the serious commoser vhat has bee 
in “introduetion lanbert pet on. | "the film offers 
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“Dane “Rudhyar 

are to think of the great ishange come to 
during the last hundred years in terms of what we call the 'Industrial Revolution' sue 
or the birth of the Machine Age. ‘But when we think of this radical transformation | 

of man's way of. life in such a mamer we consider only externals. We fail to un- | 
derstand the mos% significant faot of all. This fact is that for the first time 

human. history men all over the globe have become able to ‘mow one 
feel one another and | | 

"Before. ris 00, otherhood ‘want was: beautiful but an 
ideal. Today practically every man can see, hear, experience the way every other. 
man lives. Radio and Motion Pictures > the. phonograph and the aeroplane have mace 

this possible. This is indeed tone world, and men everywhere oon bear witness to. 
fact- thet underneath external differences. of customs and = eolor and _ 

race, all men have common feelings, comnon needs, common interests. Our soldiers 
and s¢ sailors will. bring beck to us this realizetion of man's on. “humanity; they 

have ined. it by fichting to eradicate the doctrine end ambitions of men who 
have become tragic examples of man's. inhumanity to MEN Their. sacrifice will heave 
proven this new reality of human experience - and no of fhuman dreams. 

men ere leaves and flowers ball one 

on oonatitute the powerful--e arene-r to | 
ae make every humin being become fully aware of this new human reality. Pictures tell. 

“more than mere vords; they tel! more viteliy more feelinsly. Thus the power. of 
the American filns to create elobal human underste ndins is ereat, almost beyond 
conception. Conversely, they coulda become means to sov distruss , misconcention, 

racial hatred, if. they did not live up to their most fanction. In: 
must noc forget the part that music can Play in the film. presenta- 

tion; for music is the creat. arouser of human emotions. re oan radiate human. 

brotherhood in film sequences subtly we may belie our bist intentions 
relating with these scenes a tyre. of musi which is verly ern and sot | | 

we. are to. live lene wordt: of man, we et: forcast our sense 
of musical superiority as. well as of color and race superiority. Every divilisa-— 
“Sion: has produced iss. ovm oricinal music. Our music is. almost wholly European 

music. And if ve vish to feel really as. che Chinese or the davenese feel, when we 
see pictures cealin~ with these people, we should be willin: open our ears and 

- our hearts cto their own music. Eventually there may. come to birth a music truly 
human in its. lobal appeal. Even now the earlier sacred music in all races is 
Yeadily felt vy abl men, because they deal with the most basic common huren 
yéarninss and ospirations. The Motion Pictures. should for a“new tyne of music. 
which in its s implicity and directnoss, its lack of formalism and of emotional ex- 

-ageerations yould de truly human. The heart. of mankind is one; the blood-plasm 
of any man. may save tho life of any other man. The 'music of wen? yet to ‘come 
should this: one heart and stir this one blood in all human beines. | 
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PEANTOM OF OPERA - DARI MUST CAL 

once a motion pheturé- ts fren. that 9 be 
different, Lat.st of these is Universal's Technicolor film "Phantom of the 

| starring Nelson Eddy, Foster and ewe 

difference lies in its treatment of musical Jerpretstions 

 Bavard Yard, composer and arranzer of outetandine ability, having 
scored over 200 victures for the film studios, was contracted by Universal to do ae ans 
tnusical score for "Phantom" he the to fo. somethin: new Gnd 

tom of the Opera" there is likely to be a drastic and welcome chante in the presen- 
sion of leritinete opera. To date,- the opsratic audience hasbeen. limited to 

million neonle throuch the medium of motion pictures, thet number is 
& 

"Boheme," "Traviata," "Faust," etc., ‘and so composer Ward and the ssudio. evolved the 
idea of ‘symvhonic. music with librettos suitable to the music, thersfore. oom=— 
posing br: nev but with fami liar ring of music thet everyone 

But first Fr, ‘ard wanted the: of established. with 
| Was his new stuff. 00d opera? He contacted ‘illiam Vymetal, stage director for | 
twenty years at Ketropolitan Opera. in New York City, and William Tyroler, oon- 
ductor: at the Metronelitan to their reactions. 

tyroler. Mera and offer to come Hollywood one: 
“work with shen on che "Phantom." Vymetal became director of the operatic 
_‘Tyroler. became choral director for the chorus of one hundred voices. So imoressed 

were Wymetal and Tvroler with the results, that they are now tr yins ‘to convert. both > 
the: tan. and | Chi caro Opere: to Ward's new "invention." 

"Phansom," movie-goers will see a French. opera, a! Armanao' 
based on themes of Chopin; a Russian opera, “Le Prince de Caucasic," based on Tschai- * ae 
kowsky's Fourth Symphony. The librettos were written by George. ener producer 

the also is mus ioian of lone standings 

thenes are D ted the score. A plans. an by. 
: “Ward, is used as she musdoal theme for Claude Rains’ appearance as the "Phantom." 
_A Chopin theme (Nocturtie is used for Fosters and the Port er's 

Ana such as three ‘Dassoons (never used before), and a Rovachord with orehes- 

| “Different most “the Phante ot the. contains no 
love theme, no scherzo movements, and no comedy music. It is a musical drama, and 
not a fantastic horror and, timed in the (1960s, is a. that could 

easily re-oc sur todays. 
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MOTION PISTUE COMITTEES OF HOLLYO°D AND TEV YORK, 
Grane. mi New Tork. Chairman. ‘Conmtance Purdy, | Chairman, | 

fo SUN, RKO. (Inside Edward Daytry! 
Mus io by Roy Webb. Musical Dir: ¢. Bakaleinikoff 

‘This and absorbing study in Japanese psycholovy makes effort 

present sides of that country's national character. It is based on authentic 
 —f material and is well told and produced. If J. Carrol Naish and Tom Neal, in spite | 

of their good actinr, could have seemed as convincingly Japanese as the women in the 
§f cast the picture micht almost be rated as exceptional. At no time, however, did 

they seem anychine but American - perhaps this is to their credit. Lines, values 
and composition of the photogravhy in this film are outstandinz. Their map of thie. 
world and the Japanese reaction makes real the desire for domination which is a part Lae 
of their tradition. Unlike the Chinese, the Samurai or soldier caste is the 

— in Japan. In China it is the intellectual who has that rant. Need one say more? a 
_ § The women in this picture did a simply grand job. Gloria Golden appears inthe | 

poignant and dran-tio role of a newspaper woman, and argo and Adeline de Walt 
nolds are alwavs perfectly in gharacter. A hizhlicht is “the fight sequence between 
the Japanese wrestler and the American boxer - ‘superbly done. ‘The exceptionally § 

‘fine score is suprlied by Messrs. Yebb and Bakaleinikoff and shows a sure knovledge a 
of Japanese. fundamentals, capturing most subtly their essence and flavor an or= 

CLAUDIA, 20%n- Fox. (Love, Laughter Tears). Dar: Edmund 
‘Musical Dir: Alfred Newman 

wad delich: ful escape entertainment. Dorothy Meduire elves. a harming 
 ~pretation of the voung, undisciplined wife, Her action and siming in a demand ng 

are handled with consummate skill. Robert Young is excelient as the capti- 
B= vated, exasperated, devoted husband who brinss his wife to a realization of her 

_responsibilitiss. As for the music, the brief interlude - orchid bound ~ is gay, 
— oe youthful and intricuing but gathers strength on the way. It sets the pace for the 

§ picture and is exceedingly well done. Some sequences of the picture, however, have 
unnecessary music and Claudia's song as she announces Mme. Daruschka's visit is = © 

definitely out-of-dete. The three separate knells for Mrs. Brown, while 
 § written and orchestrated, over-accent the situation for they seem to indicate that 

Death is already present. Mme. Daruschka's sequence is amusin7ly conceived and the 
a vit of "Sierfried” coming over the radio gives the right atmosphere, but as a whole, ae 

_ the music seens too detached throughout. Perhaps it 48 difficult to strike the aq 
§ balance. between mus ical content and. interest and the key of the situation. -Photo- 
§ graphy, especially of the interiors, is. exceptionally fine, the effects of sunlight, 
ys dusk and lamplicht make one enjoyably familiar with the charming little house. All J 

things onside this is a picture of much charm and sincerity. Mature-F. 

‘Muste by Erich Wolfgang Korngold | 
ithout a moral or adornin= a tale" this is food for on 

|} what makes success in life; what strange and complete fruition stems from pa = re 
sugrestions and reactions. The Bohemian household of the Sancers isthe greatest 

possible contrast to the conventional House. of Creighton in London. How do the two a 

| elements mix? ‘ell, that is the story - one of the finest tragic romance films since oe 
9 Meyerling. It. is real, delicately and sensitively handled by all concerned, with (jf 
f= aoting of the hizhest order and photography which is outstanding, especially in con- yes 

|  veying a fleeting, evanescent quality of youth and charm. The interiors are not only | 
beautifully oreazed but the composition of certain scenes (the room in which 
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added eni« “yment. ‘But 4% 3a. the mus of ‘te which its 

and those vho are femiliar with the novel and the play oannot but receive a new 
stimulus and © sense of great underlyins values when they are made aware of the ~ 
superb soore vhich lr. Korngold has written for the pioture, and who is by way of 
creatins a new art form thereby. Direction is intelligent and convinoinz with 
one scene which could have been bettered - that of the sincsr and chorus at he: con- ae 

vould have been twice as ins a tong shot. Ma 

THE ALLEY SPA: , “RKO. (rar Psycholocy valiace 
Music by Roy Webb. Musical Dir: C. Bakalcinikoff 

mature and. tale of vresent. day happenings, expertly cast directed: | 
: Although | susnense is well maintained for the most part, the picture could be tight- 
ened to. advanta: “@ in many places as, at times, one is confused and bewildered by the — a 

turn of events. The music, bearing the unmistakable stamp of Messrs. Webb and Baka-~ 
‘Teinikoff, ‘by far their best score as repra rds synohr oni zed atmosphere. 
quencies, unresolved for suspense, recur with high, insistent accents. | The limp, 

fi sthe drip of weser imperceptibly merge into the pattern of the music. It is cued in 
—@ from sirens 5, fron intuitive alarms and so horror takes shape - this. psychio approach 

undermine: Ritts will is most intersstingly developed. contrast, we have suave 
strings for the society sequences. The Chopin C Sharp. vinor Hatt definitely 

in this: mode in several recent ‘Pictures. 

Music by Ernst Toch. Musical Dir: M. W. Stoloff 
of the underground spy system, agein with the now fantlier orien 

background. Vo ever, thanks to the fine ‘done by the principals (vr. Schunzel 

particular), the story is. made both exciting and believable. For this oloture, 

ff Mr. Ernst foch of the brilliant pre-Hitlerite grovp has given us a noteworthy seid wee 
_ —f Though modern in orchestration it is dated as to method - the: music for she most. 
Bh part. backeround. or desoriptive rather than synthetic. But the emot ional content | 

builds: into the structure until the tension is almost unbearable. vractically 
a continuous soore very few silences, ut these ore telling. Dissonant, mount- 

dmg sequences foretell catastrophe - one of ninths being especially effective, The 
use of the "Peer Gynt" Mornint Mood and Hall of the Mountain King has a novel value 

in characterizasion and is well incorporated in the score, texture of tone. 
- throuzhout beinz rich and somber, The introductory bars are stront and national in a 

character” leadiny into the first sequence, sturdy, fine and sunvy until interrupted iq 
the Nazi tread. Incidentally, it may be of interest to our readers” to now that 
Sohunzel is not only a splendid actor and direotor but a fine musician: ane 

“FLESH AyD PAMASY, “Univ. (ind and Feot and Duvivier 
Music Composer: Alexander Tansman. Music Dir: Charles Previn 

absorbin= of the evident and the intansible, this is a film for the dis- 
fs oriminatinz, for although beautifully acted by a top-ranking cast, the picture is ay OM 

much out of the ordinary to have wide audience appeal. The orizinal introduction | 
presents phantasmagoric forms as fleeting and ecsentric as the underlyin> music. 

which is excitvins in character, impelied by a drivine foros. Hers is really expert — a 
direotion. In the prologue, the amiable Mr. Benchley inveigles us into applied psy- 

chology, much as he himself was draw into its depths and thereby widely diversified eo 
tales illustretin: the power of sugrestion furnish a rare tyne of entertoinment. 

. The first episode is scored with Vardi Gras music gay, persuasive and admirably 
imaginative in effcote In the™second story, the photogravhy holds the center of 
attention. Extra-dimensional, with ‘marvelous treatment’ of reflections, shadows, 

div in the Dean' 8 wine cellor ; London ani vast res 
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AND FANTASY 
somehow relatin the characters to infinityt ‘te: the last episode, the vast upper 

spaces of a otrous tent are dealt with primarily and we are in an aotual-circus 
a atmosphere, indvoed and enhanced by the music. All episodes are linked by the ex- = jf 
 oitine mood of the introduction. The dream texture throuchovt is. admirably and 

deftly sunt ested and the has a droll character all its Owns Adults. 

Music Soore by Victor Young 
This in sheer power any other. yet “with the: | 2 

the most to the leest important part, a marvel of. casting. The photography has a 
 denth, the. color e vibration like reality itself. The strensth of the charcoteriza- — 
 S$ions is wouderfuliv -attsined. A newoomer to the screen, Yatino Paxinou, brings one, 
. brilliant, - sharp-ed zed as a razor, which never once fails to fascinate and enthrall. 

She is indeed a srest artist. All the events, including the macubre flashback, ere 

true to life. The story develops. swiftly and inexorably; the human values. thenseuel< 
the pisturs itself and brings one to face ith the verities of these ow times. . 
‘There is beauti ful distance in this score = just far enouch away to mare it blend 

the land itself - the sweep of the horizon and to m:rmeate the scene, 
charsoteristio sh: theme "Granados" unites the whole. Richlw authoritative end 
portentous it introduces the sombre, menacin: grandeur of the Pyrenees, spelling 
 tracedy as vell cs romance. Aspiration, defeat, terrifyine suspense, the rush of 

9 events, Victory and Fate are all embodied in the marnificent and varied orohestra- ae 
B tion. The score is typically Spanish throughout. Plastic. in rhythn, the changes 

: key aml te: 10, use of the guitar is superbly handled. Often the background 

effect is. at chin veil or haze in the distence. 

4 HAVER car “(Family Chronicle). Dire Benst Lubiteon 
Kusie by Alfred Newnan 

This dept avian: in bri lliant Technicolor of an. of she. Mauve Decade” 

results, chrowh ‘She: capable and exnerienced handling. of Ernst Lubi ttoh, in @unve. 

delichtful entertainment which makes no demand the invelleot, but. denends 

| glever direction and ‘smooth performance for. its. appeal. Even its patent exare 6ra- 

tions have dharm vnile the fantasy treatment at bezinnins and end Lift. at into ie 

unusual as For those seeking a welcome relief from war victures this. pleas- 
panorama will prove indeed a God send. It is healthy, hapny and humorous from 

beginning ¢ Music is. thoroughly in xeepine throughous - properly 
where necessary and melodious at all tines. Opera of the Golden Ase wall a 

Laird Crevar a vivid reminder of their beloved Edouard Rezsice's characteriza- 

tion of Mevhisto; heles (in spite of his impeooable and this 

| Music by Roy Webb. Musical Dir: Bakaleinikoff 
oe Voodooiei, beer ever one may feel about it, is a reality to a primicive race and it. ee | 

convincin-: ly presented, — So the conception and sommosition, sO unus ua 
s the locale, anc so subtle the oreation of mystery, one is svent into a strance ee 

derland, and the music is inseparable from this effect. The music is most skilfully - 
~~ and arti stiocally scored; it is given an envclope of remote, melancholy charm that 

fs @radvally steals into the senses with foreground for emotional slimaxes; Chopin fits — | 
well into this freme. The native sones are int eresting and soundly authentic and _ 

| this is ‘perhaps che first time thet a Calypso sinzer has been featured in a. eietured 

In the West Indies these singers take the vlace of the old tine’ bard or early min- ie 
gtrel. They ma’e into a song any ¢hance hap-ening of the da: which may occur or 

- appeal to. chem. and in many instances the natives base their knov: ledge of ourrent 
events on son7s of the Calypso The story is somevhat obscure but that 
does not seen to. detract from the weird the whole. Adulte. 

4 

i? 

a 

a 

‘ 
2 

q 

2; 4 ; 

3 

ike 
72 

» 

i 

‘ 

4 

au 

2 

4 

ho BR 

} 

| 

\ 
log 

at 

rade 

‘it 

fois 

: is 

a 

‘ 

\ 

| 

™ 

4 

® 

‘ 



con HOVE, | (Simplicity and Pred Me Wiloox ic 
Musio Score by Daniele Amfitheatrof 

very beausiful and infinitely touchine picture has been reoreated ‘from: the 

. . § by the late Major Eric Knigcht in this lovely color film. It is superbly acted by an 
_all-English. cast who fit into their parts as thouch there vere actually livine them. 
And this time Roddy MeDowall seems perfectly at home. A word of praise must be — 

- given to. the ognine protagonists (both the bis dog and the little one) or, ‘perhaps © 
- we shovld sav to their trainers, for the amazing nerformances they contributed to 
the realism and authenticity of the whole, Photorranhy is at <ime breath akine in. 

beauty and the accompanyinz bacl-crovnd music, based har cely on ne] tea, 
melodious ang sati throughout. | 

MY PRIEYD, FLICKA, 20th-Fox. Boy and His Horse). ‘Dirt Harold Schuster 
Music by Alfred Newman 

ae oherming’ story; with the sense of human values; ‘che ‘polation | 

‘fe ther and son, the growth and» development. of their mutual’ under standin? brought 
out by the trainings of the wild oolt - all accomplished by apparently simple means, ae 
sas the result of exnert balance and great sincerity. Preston Foster and Roddy’ 
MeDowall turn in exceptional ver fornances and the whole is direoted with intelld- 
- gence and sensitivity, with the nasterly direction of the horses as much in evidence $j@ 

fas the superb direction of the story itself. The photogrephy is beautiful and gives [if 
the feel of vast spaces. There are some fine interior shots also and that the 

approaching thunderstorm is. magnificent! The main theme of the score has the seren- jf 
§f ity and out-of-door quality of the Grieg “Nornins Mood" and the breadth of the Sieg-.__ 
 § . fried Forest Idyl, and yet it is orizinal and beautifully developed. It is good to ©. 
@ ~~ hear frank and joyous music like much of this. Imaginative, also, with the rum-te- | 

tw-tun triplets for galloping horses. It is not difficult to trace occasional 

_nickerings and whinnies in the pattern and in one place the high and insistent vies: 
lins were cued in froma piercing neigh. Muted horns are. effeotive in the texture 

dancer ‘Signals. An mitorgettable: pioture. for and old alike. 

| PHANTON oF rE OFERA, Kelodrana). ‘Dire arthur Lubin 

this revival. of che old Lon Chaney thriller proves a ‘weloane escape the ourrent 
- avelanche of war pictures. It has been mos t satisfactorily developed into a real 
musical melodrama, excellently produced in rich and opulent color, beautiful ate i 
of the second Empire period, performed by skilled and unusually competent 

headed by Nelson Eddy and a new brilliant Susanne Foster sinzinz as they have never | | 
sung before in pictures, and ably seconded by Bdear Barrier and Jane Farrar , with 
Claude Rains carrving off top acting honors as usual. Horror, in the new version, 
ds relegated to a less important place and musio is given the firss. All of the 

voices are beautiful and better still, and almost a novelt cy in pictures, in- 
. “tellicently used with Miss Foster's hizh notes true and clear, a delight. The opera 
scenes in parti cular are admirably conceived and. enacted and mus ical dir ection ae 

throughout is of hizh caliber. Direction was, in general, though it must be 
admitted the comedy is a trifle on the stilted side, and the last a trifle 

4s ‘truly a PARAMOUNT picturel: Beautifully produced and acted, it contains much 

that is heartbreaking but is nevertheless uplifting and inspiraticnal in its pover= 
a. fel “Suspense is created by showing the behavior of men and women the 
9 stress of great events rather than the events themselves, and thouch there afe mo- © 

ments of lizhtness and character revelation vhich are humorous, no disturbing comedy — 
i. permitted vo mar a story which is ‘treated with dignity and professional respect. | 

‘The director has measured each soene for its hunan and onal and 
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60 PROUDLY HAIL 

dard, and esvecially Veronica. Lake shov new facets and a denth of understandi ng which . ff 

adds to their status. Photography outstandins and the rich and sober introduc- 
tion, with its poirnant punctuations of muted brass » epitomizes the distinguished 

musical soore. Playbacks feature Hawaiian melodies but there is no special 
for ond ‘the Tone, unaccompanied ences are eat: mor affective. hat ways 

TRIS. Is TRE any, “Mus ic ani lyrics 
ate Irving Berlin. Musical Dir: Leo Forbstein 

at the heart + strins while eiving delicht,. at the same time, to both ear and eye! 

suci _apcetacles as the Navy shots, ctc. in general, the colors are crude, 
- sharp and excivine thus contributing a subtle touch to the spirit of the vhole. — 
Acting is topnotch throuchout.. Tremendous emotional pull is not only oreated by 

- the actors but also by the setting of the different scenes. Every membex of the — 
huge cast seems to Kove what he, or she, dis. doing am the audience response is dm- 

mediate and svontaneous. The change of pace between 1917 and 1941 is cleverly man=— 
aged, as” is also the shift of story interest to the second meneration. AS to the | 
oe music, it is dy. Irvin: Berlin - what more need be said? It is all of the type we 

- kmow and love and there are nineteen songs, both old and new. The orchestrations 
_/ and arrangements and the musical direction are wmusually fine, edding greatly to tlie: oe 
Whole. In short, the Warner Brothers have “done it Our thanks ‘to 

Dir: Herbert Stothart 

: ‘warietios of musio and entertainment are found in this in beautiful 

technicolor from a. s “mphony (or was it a radio concert) in Carnegie Hall with Iturbi 

and to sving and military bands. But the plot is inmenious and the picture 

holds together much better than the average revue. Grayson gives us delichtful sing- 
ing, fine production, tone, directness and sincerity. The bac’-sround of Carnegie. 

team work onj adds thrilling acrobatic sequences. The versatile and charming Iturbi, 
always his naturel, human self, develops boogie woogie in addition to directing a 
symphony orchestra, accompanying and directing also from the piano, playinz a 
rhapsody (over the telephone) in true Hungarian style, dircoting a military, band and 
asa finale the ted Besides. this, he has a real screen person- 

ff ality and esteblishes it definitely. ‘It is to be regretted that a fev vulzarities - | if 
the vaudevil- s equences are alloned: to mar what othe mise first olass enter= 

“Music by Edward Plumb, Paul T. Smith ,and Oliver Wallace 
‘This’ sion of accurate history and applied psycholo: ey is irresistible. After 

the introduction of Va jor de Seversky, the film ceases to be a bid for laughs and 
a becomes the valuable document demanded by this important subjeot. Music is. except- 
 fonally fine. Disney is a pioneer in ‘synchronizing and adaptin: ood music for his 

| productions. — The wein interest in this one is the developmert of the work rhythms ee 
and steppin un of the vroduction tempo, but it is all suited so every phase and need 

of the pioture - stirring and martial, humorous and tender and toward the end magni- — ae 
S ficent in its depth and breadth, -yéz never once intruding. In a most satisfying 

action-anine sion Picture: it answers the ane vi ons ‘as how this. wor 

o-the-minute, streamlined, this superb show is one tugs 

» it differs from the usual picture in all the rhythmic groupings 

Hell, the USO. Centeen, the marching sony (Wichita) the circus tent (with its orig- 

and inser esting photogranhy) - all these give effective and different frames for. 
her personslity. Having the diseruntled private (clever and handsome Gene Kelly) 

star cirous performer affords an orisinal angle on the psycholory of democracy and” 
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can and must won. It is, furthernore, an in brin: ins the 
story of ow conquest. of the air to the public. It is rather a pity that in ‘the be- : > 
i ginning of the film the intrusion of the bulbous-nosed bums make it lose imnsasur- 
ably” in dirnity. In providing humor it is not necessary +o desoend to this type of 
vulgarity and the amusing drawings of the early planes and their pilots, the thin 
man cragkinz the engine, are snourh all the Lightness recutred | 

Nusio by Max Steiner. Musical Dir: Leo Forbstein 
oh déepiy: movine. memorable for the superb per formance of Paul Lukas and an. out- 

. standing cass headed. by Bette Davis. It is emotionally rich from »ezinnins to end, 
exceptional in its presentation of psychic values and character projection, in 

ons: end from the angle of development and elimination. of tho conventional 
ending. -Photorre chy and lightine are of the finest and direstion shows a dee under- ae 
stand lint. Esvecislly noteworthy also is the characterization of Lucile Watson. as. 
Fanny. ‘The story has a noble theme and cannot fail to stir and insrire, while in the 4 
musio score Steiner displays a breadth of treatment, which resolves itself into emo- 

tional sequcerses folloving the traric course of that story. and somber is 
“introduccion, ith its adventurous notes, deep. and tender the accompaniment for 

homsconins, elemental and rhythmic the backrround whe on. Kurt tells of his” 
life, mountin> to’a climax of impendins doom and bracedy - - all shese form a 

woven. pert of absorbing. and beautiful ‘Ploture. 

to of space at will be bie ‘for Us to. sive \detal led of 
Summer. releases. The ov ing pyotures, however, are imended either for ‘vheir 
genera? interest or musi cel sont tent: 

Werner Heymann. Musical. Dir: Me We Scoloft 
SE cry TAP SED HITLER - HEROLC- STALINGRAD, Paras 

Paras Crosby. Dirs Edw. Sutherland. Musical Dir: “Robert Be Dolan 
GIRL CRAZY, Tok key Rooney, Judy Garland. ‘Dir: Norman Taurog. -Gershvin musio 

TO OLD, Deanna. Durbin. Dir: Frank by Frank Skimmer 

HOLY ¥ 20th-Fox. Monty Woolley. Dir: John Stahi, Music by C. Mockridce 

DOOD Skelton. Dir: Vincente Minnelli. Musical Georgie Stoll 

: LADY TAT ANCE, RKO. Jean Arthur. Dir: William Seiter. 
“Music by Roy Webb. ‘Musical Dir: Bakaleinikeff 

TSE DOW ENDER, Charles Lauchton. Dir: R. Leonard. Music: David: Snell 
SALUTE TO VAPETES, Wallace Beery. Dir: $.8. Simon. Music: Lennie Hayton 

TO RE BER, Rep. Mabel Paice. Dir: Robert Siodmak. Music Dir: We Scharf 
STRANGE oF Univ. Dire Janes. Hogan. Music Salter 

20th-Fox,. Betty Grable, Dir: Irvin: Cumminss. 
| Musical Direction: Alfred Nerman- and. Charles Henderacn 

TARTU, ‘Robart onat. Dir: Harold S. Bueguet. Musical Dir: Louis Levy 
ERUE TO Peres. Mary ¥ farcin. ‘Dir: Georze Varshall. Musical Dir: Vi- stor. Young 

(CRED, Wanvrer-Univ. Richard ‘Dir: John: Rewlins., 
“Music by Frank Skinner | 
Sonja Henie.. Dir: John Brahm. “Musical Dir otors: Alfred 

Newman and Charles Henderson 
yours TORS, ‘Susan Petors. Jules: Dessi Ne Dir ‘David Snell 
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