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‘FILM MUSIC | jOTES 

STAN CE PURDY 

The our the for wuste mw FILMS |. is the newest and most important development in music education today. . Some of he ? 
| leading Teachers Colleges and Universities are now offering courses in Audio-Visual Soe 

and for the information of public opinion. would be a mistake to look 
upon the motion picture as a source of entertainment or amusement alone. Of course ae 

a  o it is entertainment; it should be. But it entertains by taking possession of the 

eye and the ear and the emotions and using that possession as a door through which | 
| to reach the intelligence. . To spur public opinion, to guide action, private and 
| public toward High ends. That is the greatest Problem the ware 

land ~ particularly in our own lend, 
this partioulear time the most important ourrent re the use 

| the motion picture in educetiém are not in the schools but in the training camps, 
war production plants, im combat zones and in our civilian theaters. It is these — 5 

new uses of the film that make its future possibilities as a teaching took bound- 
less. .It has found an audience of milgions to whom it has proved its effectivencss — 

| : | 3 and it seems likely they will insist on the use of motion pictures as a regular part 
of the sehool ourrioulum when more projectors of films are available after the war. 

“Phe task for us now is to plan in order. that motion pictures oan go to work in — 
| the best and most efficient way possible. We must decide what ean be 

ACADEMY AWARD TO STRESS PROGRESS IN FILM SCORING Morse Jones 
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NEWS I rms 

The chad ran of Film Music Counesi, Widney per 
ins Field, Director of Studio and Public Service, Motion Picture Producers & Dis- _ 
 tributors of America, Inc., have been invited to serve on the Sound Films Committee a 
of the Music Educators National Conference we this of Dee Butler 

receive. gue. consideration. | | 

“Verdi's HYIAT OF THE “NATIONS tue heen: film presentetion the 
- ture bureau of the overseas division of the Office of War Information with Arturo 
- Toscanini, conducting the NBC Symphony Orchestra. The eighty-voice Westminster . 

ae Choir, and Jan Pearce of the Metropolitan Opera share honors. The distinguished - Scaorerin 
conductor agreed to make his soreen debut in this production, volunteering his ser- 

vices . to the government, in the belief thet a world-wide. showing of Verdi's attack 
on oppressors would be a blow against the: fascist leaders, he was the : 

4 Signal Corps films, was the recipient of a scroll of honor from the New York movie 
critics for. outstanding musical backgrounds to the Army orientation fila seria, 
"Why We Fight." Col. Frank Capra, Lieut. Col, Anatole Litvak, Mai. William Hornbeok 

Capt. Anthony Veiller also were sited for outstanding contributions | to the same. 

+Musical Parades Paramount is producing as an answer to the second feature problem, 
completed yesterday as forty mus icians under the direction of Victor Young re- 

the score. “arr red are. Barbare Britton end Jobnet 

musts: and writer of music for the motion pictures. (most. recent The North. Star), 

- been appointed visiting lecturer on music st Harvard. ‘University for the spring term. | 

“Afri ca in June AME, Lieut. Michael Heming went to John Barbirolli » onetime conduetor 
s Pht thermonic— hony, with 2 postdat -—Barbirolli knew of 

Heming's work at s Royal College of Music, readily promised to give the only 
ff son of opera singer Percy Heming a post-war chance to learn conducting. | ee 
Ss . In the troopship going out, Michael Heming scribbled melodies, started to outline oe 
9 a soore for a threnody on war. He did more work during the blazing African summer, _ 
8 by autumn had a pocketful of sanelied notes. The day before the tide turned at El 

Alamein, Lieut. Heming was killed in action. His mother found the notes the 
of his personal things sent home. 
Sheffield last week, the Halle’ ‘Orohestra, John Parbirolli 

| the world premiere of "A Threnody for a Soldier Killed in Action," by ANTHONY COLLINS, 
(well-known over here for his fine scoring of musical films for RKO), "From Fragments — 

by Michael Eaning." Lieut. would have been twenty-four that day. 
From Time Magazine 

an The Threnody. hes been heard | over here on . the March of ti and Time Views the News 

Brosdoasts. | 
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| ‘First of Pvt. Gail Kubik's was by... 
the Janssen Symphony Orchestra in Los Angeles recently) brought an ovation in which 

_ the composer shared bows from the stage. It held dash and vigor suitable to its. 
| were treated with individual color and instrumental adroitness. 

| | lovers throughout state. 

a ee ‘teaches and author of "Make Singing a Joy" (a system of normal natural voice devel- ie, 
» opment) as chairman, is kept busy these. days previewing the many. pictures being re- | 
| leased by the studios. Mme. Gescheidt has surrounded herself with some of the lead-— 
| ing musicians of New York and the showings are arranged by Mrs. J. We Emrich of the 

Motion Picture Producers & Distributors of America, Inc. Gescheidt is Chairman 
of Film Musio for the New York Federati o on and is mus sic 

ee Bros. to teach the fundaments of the instrument to Alexis Smith, co-starred with | 
- Jack Benny in THE HORN BLOWS AT MIDNIGHT. And, by the way, a certain John Bemish, 

Stevens be heard: a variety of in iv WAY, 
‘among them the "Habanera” aria from Carmen, Gounod's “ave Maria,” the old Irish 
lullaby, "Too-ra-loo-ra-loo," the title song. and a ‘two-act — written for the 

picture by Johnny Burke and Jimny Van Heusen. 
| story, produced and dircoted by Leo MeCarey from his own. original idee, casts 

7 Bing Crosby as a musio-loving priest who, with the aid of a former schoolmate now a — 
| | ee famous opera star, pays off the church debt. and establishes a boy's choir. in a run-— ne 

‘Some of his earlicr ones (and especially the one about Mr. Strauss and his vaitees) 
| : have also been appreciated by the musicians and his audiences, not only for their = 

quaint humor, but for sffeotive musicol 

for "The Plow that Broke the Plains" was ‘heard over the air on January 16th, in the 
form of an orchestral suite in five as follows: Preludé, | 
Drought, and Devastation. 

‘Dr. Leopold Stokowski, who was. among the honor film composers” this 
= way, gave this score its first public orchestral hearing in 1936, ond it was he who 
-gonducted it again on the NBC Symphony program. Another score soheduled for 
formance Under his direot tion that. of Edward Ward from Baba ond 

‘te of ‘the of School. ot stake. 
uf follows, "I shall be heppy to become a member of your Advisory Committee for _ 
leh Film Music Council." The Council is to be congratulated on having se- 
cured the cooperation of ‘Manson and We are indeed honor ed to have him on our 
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|. that of the National Bos 
fs spreading interest in everything good and everything. new thst the movies try to do. : 
| - Now that movie lovers who \lso love music have begun to be artioulnte, with an ore 4 

9 ganization through which they can speak, I do not see why the composer for films — 
~§ should not become: as recognized and as appreciated. as the film writer. and the film 
director. And why, eventually, shouldn't what I was thinking of, in such a Limited 
way, back in 1915, come to pass in fashion I couldn't have imagined then? Not. 

Ae only Wagner + with heroic ond beautiful players, who would also seem to be beautiful 

singers because beautiful voices could so easily be dubbed in - and not mere photo 

| grephio reproducti on of an opera on a stage such as has been tried with aS little 
|. success as it deserves, but a new operatic form, o ‘sound-cinema form, 
| new Verdis and Pupcinis end Wagners and Mozarts would find. such a rich and lim tless 
‘| field that theiy’ musical forebears might so envy them that they would want to come / 

back and work in it, though it would mean forsaking Paradise, 
~Thet is still dreaming, but meantime the number of good composers for hie the 

: ‘sovind finds a place is increasing, they are developing more and more the knowledge | 

FILM MUSIC 

Executive Director, National Board of Revie of Motion Piotures. 
Member , Council, Nati onal Film ic Couneil 

have been interested in meio as an woo to films ever “eines, a 
| of The Birth of a Nation that I saw, which was in the way of a rehearsal for the | 

§ orchestral soore Griffith had had composed especially for the film - the first of 
its kind there had been. Of course many of the themes and tunes in thet soore were : 
not original - in fact, the use of old melodies, like Comin' Through the Rye for o — 
dance scene, was far more effective than anything new and unfamiliar would have been. 

- But what sct me to dreaming was Wagner's Valkyrie Ride for the galloping Glansmens si st 
Why couldn't the whole Ring oycle be made into a picture? With all the long narro= oe 

' tive sections pictured instead of sung, those. interminable stretches. eut out where 
- fat and unlovely singers stood around and ‘bellowed, there was a story orammed with 
- action tht could be told on ths soreen as no opera stage could ever tell it. Vith | } 

- @ gondensation of the musio, somewhat as Leopold Stokowski has since done with some : 
| of. the Tristan scorc, to be played with it, there would be a new kind of movie, with 

| an appeal to music lovers as well as movie fans. Since then Fritz. Lang did Stigtrica, 
| which made part of my dreams come true. But I also thought of other spectacles from 

old legends - the King Arthur-Grail storics, whi some new 
wouls: write a 

But of course such. were: possible wien. ‘bie eould tour the 
country with the film, and it was an undertaking few producers would want to risk. 

§ But now the film itself carries the music, ond anything is possible. Radio has been 
opening and educating the ears of millions. Movie producers have learned how the 

‘best music they oan get helps their. pictures. And groups like the Film Music Council 
are increasing and intensifyins the appreciation of film musio in audiences. 

Bo it is naturel thet speaking for myself, should be glad of any part I could 

hove in the work of this 
a of Review, which hos always put all its efforts into 

of the. special kind of music that makes a film more effeotive, and audienoes are be- - 

: coming mors and more aware of music as. part of cinema. And when you get that com= 

binetion - “the producer, the erentor, the audience ahead, the it 

oan reaoh is beyond guessing. | 

- 

a JEFFRY AMHERST. He wrote scrials for Pathe, then to Famous Players Studios and 
_ wrote scenarios in Hollywood for Fox Films. For eight years served as Review Seo- 
as retary for the National Bosrd of Review and also headed the committee on Exceptions 
Le Photoplays and has probably sven more pictures than my othr critic or roviewer in 

the country. Since 1940 he has served the NBR as Executive Direotor. We welcome . _ 

neil, and glad thet its work should be associated with 
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"ACADEMY. AWARD TO STRESS PROGRESS IN FILM SCORING 

The for films comes up this week. the for score 
quite incidental, of course, but. 4t does bring to mind the various excellences of | 
film-musio writers and serves a purpose. It clocks the prestige of music in the — 

cinema. For film scores are. distinctly better as music and are recognized as im- 
§ portant now. Five years ago no one would have listened to‘the idea of recording oe 

film music. Recently Decca has recorded an album of Victor Young's music for Sor. 
-Yhom the Bell Tolls. Soon they will issue Alfred Newman's Bernadette music and thet oe 
Of Wuthering Heights. Xorngold's Anthony Adverse and Robin, have been 

‘Preserving wax. There wil be others. 

studio. one ‘film it wishes: to have for the “That” 
is. limits: the whole idea, The judges therefore have only to consider Al ‘Newman's Ber- : | 

nadette music, which I thought. unusually reverent and appropriate for this inspiring 
story; Max Steiner's Casablanca; Aaron Copland's North Star, which was original and 

direct if not particularly Russian; Victor Young's For Whom the Bell Tolls; Waxman's © | 
Destination Tokyo; Roy Webb's Fallen Sparrow; Rozse's Sahara and Alexander Tansman's 

| Flesh and Fantasy. I have heard nothing said of Albert Coates' and Herbert Stothart's — i a 
- scoring of Song of Russia nor anything of a perfect scoring for the European picture | 

Jeamie, with its Scotch and Viemese. waltzes the 

the ‘probiene of the film scorer are aot underatood, are not 
ae thay are pictures. Their timing is of the utmost importance. Composers have to | 
| create illusions, time them accurately to the movement and action pictured and then —= fj 
ff relate them to a mood and the episodes to each other. ‘Rarely does the cutter con- © 
| sult the composers The result is seldom what the composer or the director heard in : 

the makine. Often the composer. is expected to present finished score in a 
when it hos taken the ai. rector film the 

‘the Writers’ Congress last Oot ober on ‘the: Los Angeles. campus: of the 
of: California, Hons EFisler, commissioned to do research on film scores, read a paper 

- — based on a book, Moving Pictures and Music, whi ch he wrote with Theodor W. Adorne sw 
BH of the Institute of School Research, Columbia University. ‘The paper stressed three | 

oof the main topics of the book: Prejudices and bad manners. in film music; newmusi- 
of cal material developed ‘by concert music in the last. thirty years; an analysis of the oe ae 

funetional role played by music in motion pictures with laid the 

music to bare the inner meaning of wistble ection. 

mean anything to music. Some day the judges will be instructed to choose 

As a member of the. Musto Branoh of tho of Motion Pioture Arts and Soiences 
feel duty to caution you agcinst toking poll to discover. the mus in 

the list of pictures you have selected. 
This is a friendly oaution. ‘wont. you to avoid: the same errors that are. now 

dovi ling the Academy members. | 
You eennot arbitrarily say "best You cannot TRIS 1s ARMY ana 

|. THE SONG OF BERNADETTE. An ition with each other. You oanot arrive at 
: "finals" without determining the winners of the "quarter and semi-finals.” = 

FILM MUSIC NOTES can conduct an effective poll next yeor after some mature con- 
‘ sideration and a well thought out plan of nation wide scope, but it oannot er 
obtain an. n acourate selection under the loose qualification 

am m not a. Ge for oven ay first conveys 
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"UPBEAT MUSIC, “Mareh of ‘Time - No. 5, “January release, 

of current history has ot arrived at the musical situation 

of the noment, which is treated characteristically ontertaining and Antornative 

-feshions The chief object of ‘this short, picture, is ‘evidently to sum up ‘
the mus foal 

tastes” of our armed forces ‘an inoidentally of the nation as whole. ‘Popular end | 

"serious musio are given equal attention, ‘and ‘one is rominded again thet the divin 

“Thus Koussoviteky shown rehearsing the Boston Symphony Orchestra in Sohehere= 

with equal attention to ‘the barrel-house pheno playing of Art Tatum. ‘Aaron 
| Copland, Sohunen, Samuel. Barber, v3 Thompson and Doons ‘Tylor represent 

our "nighbrow" creative music of the day, while Duke Ellington, Fred Waring end 
glority Tin Pon Alley, with, an exoiting historical shot of the one and only 

‘George Gershwi.n himsclf playing I've Got Rhythm. ‘Mar Anderson, | Misena Elmen ond 

“Sergeant Bugene List are ‘the concert, artists shown on the soreon,, with Poul 
| Whiteman, Glom Miller, Bee Vein, Bonny Gootnan, Dorsey and Porry | Como holding 

= the Lighter side of musical interpretation. 

The Hit Rit, ‘containing ourrent ‘popular songs, is given a well deserved 

ond even Petrillo has a chance to state his. case for the Musicians’ 

Union, It is all newsy, ‘unpre judiced ond sthtistioal, ‘in the best tradition of the 

March of Time, whose very title suggests a musieal analogy. 

will onjoy this fino of soreen reporting and perhaps derive 

from at a. clearer cons eption of the problems of musio today ond their practical | 

lution. ‘The ‘Amorigan Sootety of Composers, Authors and Publishers (ascaP), a8 well 

as ‘the Publishers Protective Assootation (uPPA),, due attention, ond 

| one realizes ‘thet music is no ‘Longer the haphazard affair of the past, but: a we 

organized national activity. Upbect in | Music is. an ‘encouraging report on our 

| rene toward national unanimity in the greatest ond most popular of the artes 
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A Visit to New York Univers ity 
and Museum of Modern Art 

| Huth Hampton 

“New York one “of the few eduoational centers. which no looks” | 
-askence upon including a cinematic course in its curriculum. Presented by Professor | 
Robert Gessner, the first year course consists of Introduction to Motion Pictures; | ae 
the second year, Motion Picture Literature ans ‘the: third ere the Soreen- | 

ef in each semester to instruction in arrangements and orchestration for the films and 
radios: Professor Phillip James, choirman of the music ‘department, told me that the 

ever-increasing demands for trained musicians to coordinate music for the ‘films would 
an —s of music courses for demands of me futures | 

is such part and of proctionlly all on pictures that room 
must be made in the edueati onal: field for the new imnovati ons 

for eye ‘after’ we New Yor’ Unsversity; stopped ot Vetere: 
ro sioi of Art to look at the silent films which the students had been assigned hess 
i see and report. upon. The experience awakened memories of that medium before the. 

of sound tracks cnd proved to be at the “Progress 

the coordinating music for pre-sound films. I wanted to compliment him on the 
| derful job he hes done. The music definitely aids the actor and director in ee 

limited dimensions of the Silent film. The musio lifts one unconsciously out of 
some of the ridioulous situations and spans that gap of handicaps in the antiquated 
past into the facile Musio hes no and lifts: ons out of the 

a mus ical soores for the silent films. He proudly showed me a beloved possession of ae 

| The Modern Museum Library: the first soore tmt was ever written for o moving picture, a 
| That piece of music was written by none less than C. Saint-Saens, way back in 1908, _ | 
| and it was written for the silent film, "L'Asseassinat du Duo de Guise." After Mr. 

Kleiner head replaced this precious score in the archives, he brought. forth the musio 
; ‘scores: written for The Birth of a Noti on, and The King of Kings. “Then behind a whim- © 7 

| sical smile Mr. Klciner placed before me those relics of TYPE music (having no better ) 
ae word) for those sheets of music with one line of music which indicated the emotions 

| «to be depicted for the piano music to aocompany the film, Such graphic music to | ee: 
suggest “the Indians on the warpath,” or “It ain't a fit night out for man or beast, oe a 

} and then an early version of “Pistol Packin' Cowboys." Well, it was very interesting a nee 
‘7 to see and hear of the activities of the music which is prepared for various types... 
| of sound production. | These old scores ore available for music students to study 
| from and it is hoped by the Library that Hollywood can soon afford some means to en- 

| able arrangers and students to peruse the present and modern 4nterpretations of 
arrangements. | This is a real need here in New York, and I suppose in other sections 
of the country. also, at least the students have the: | to. she 

if not: the soores. | 

For of time om unable to tell you ny more ot this of 
‘music scores for the silent and sound piotures but would Atke say more in this | 

° 

“Ruth well-known in ‘Hew fork, was” in silent, films ‘and h the 
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a 18 : combinations of instruments, including tho organ and the theremin, to produce the 
musioal effects belicved suitable for the sccnes revosling the heroine's mental 

- turmoil. His combinations ranged from two to sixty-five pieces. A chorus of thirty 

taking place in vast space vistas, considerable reverberation was used in the 
- sound trecks. Tonal effects said to be completely new to the soreen were achieved 

| through the theremin, an instrument which operates by radio frequency, producing an 

sort of ‘in the ‘raucous- feminine voloes. 

| aan for the stage is refuted in the instance of LADY IN THE DARK, where musical 
realism is much more evident in the film in the of Robert 

of the heroine, 7 ik the film, ond reoeives more different treatments than any other ae 

16. is even beard the dae’ maroh in the gold 

| it, though the movement of the hands towards and away from one straight and. one mre 
curved rod whi extend from radio sontrol tone end 

“ADVANCE: REMARKS on LADY m THE DARK 

“The that music for sotton is more Amprossionistic 

In the theater, Dolan points out, an all-purpose ovohesten had to. be re ake 
Bo gare of all the music requirements of the soript. For example, where cirous mus ic ee 

ff was needed, the best that the theater orchestra could do was to give an ingenious _— 
‘ae impression of” such music with the available instrufients. For the soreen, the musio | 

f had to be as real as. the scenic background, which inc luded no backdrops with windows. oe 
.. painted on them. What the eye can see realistically, the ear demands to hear real- fea a 

So circus. band oirous musio from sirous instruments. 

“Polen. weote his score as en original ‘and as a paraphrase of the 
cy Kurt Weill seore from the stage play. The orchestrations were the work of his Long- oe : 
time friend Robert Russell Bennett, composer and arranger of such Broadway hits as ts | 
“Oklahoma,” who spent ten weeks in Hollywood on the assignment. The only new number ff 

fin the film version is the Johnny Burke-Jimny Van Heusen composition, "Suddenly it's 

‘use of was. ‘gontined interpreting the 

‘The screen is is no de pret for the 
von! story of the fashion magazine editor beset by romantio neuroses, and apart from the =—s©" 
| opening titles, the picture progresses for three reels without a note being heard. 

She: exception of the music necessary for the band in the high gohool danse 

the dreams and the heroine’ 8 psychological flurries are musioalized. 

‘The Kurt. Weill-ira Gerstwin song, Ship Has Sails,"" is ‘onde the "worry: theme" 

fo. ave of to the of the’ on 

eerie, organ-type music. It is "played" by the hands, which, however, never touch > 

ani Dolan on “the score, made. fifteen 

voices also was employed to add vooully to the effects, a chant being combined with 
‘the theremin in the golden dream to produce an “out of this world" feeling. In the 
same dream, in the scence in which tho danoing girls hover around Jon Hall and demand 
his autograph, a unique fusion of inusic and sound effeot was” attempted, to achieve 

Pe mea, thoughts and peculiar psychoses of the heroine. Even in the dream sequences, a 
ff however, realism was frequently essential, as in "The Saga of Jenny," the number | ee 

- || that always stopped the stage show when performed by Gertrude Lawrence. As sung and Sa a 
danoed by Ginger Rogers, "Jenny" is o puroly rhythm number, at 
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fine masterly and imaginative direction and excellent produdtion: ‘walues 
a Re throughout neke this a picture of merit. Mr. Stothart's score is an integral part 

o & of the story and marks a psychological advauce for him. His arrangements and adap- 

ae tations are always impecoable, but this is a long step ahead. One of the earlier _ 
ff scenes has a charming song for Miss Dunne and its dancing refrain furnished subdued 

4. the choral tone is released from the fundamental’and this brings music under the 
prophetio or visionary essense was projected into the soene when Bogart and Rains 

ff walked toward the world of their ohoice, but still in our octave of existence. 

interesting and intriguing music differences in the pictures. : 

BRIDGE oF SAN REY, Bogeaus-UA. (La Perichole). ‘Dire Rowland ve Lee 

o beautiful picture. Unfortunately the leading role calls for a Bette Davis or an 
Lupino, especial ly when surrounded by such brilliant and capable actors 4s appear 

| in this cast. Miss Bari is not yet up to their standards, despite her evident good _ 

held in the proper abeyance and is’ never. intrusive. Outstanding is the beautiful 

Ir HAPPENED ‘Arnold Prod. Trontnent ‘of the 

ee lightful whimsical fantasy set in the nineties, excellently photographed and pro- ae 

1. fee its gay and charming musical soore aos for its original angles and the fine work 
of Oakie and Dick Powell, who have never been in better form. Also, it is not only 

" | are the appearances of “Pop.” Only his signature (high. frequencies, P faint chimes) 
|. tells us what has. ha ppened, ‘coupled with tomorrow's paper, which gives Larry uncanny _ 

ae knowledge of the future. Authentic music hall atmosphere of the period is created ~ 
for Cigolini and Sylvia, as dated as Oakie's loud. costumus. The-races, the 

4 music, ond there is a beguiling strain of sentiment for Larry and Sylvia. It is all : 

REVIBNS OF MOTION FROM THE VIEWPOINT OF MUSIC INTEREST 

A oy NAMED JOE, MGM. - ont Direotor: Vietor Flening 
“Mustes} Score by Herbert Stothart 

background for much conversation. The entrance to the extra dimension is prepared 
: by muted chimes and high frequencies, and the photography has the same unreal atmos- | 

phere, all very subtly managed. The music of the stratosphere is beautifully Sane - 

law of levitation in contrast to our mundane law of gravitation. In Casablanca a 

Music Seore by Dimitri Tiomkin 
Though it departs from the story, this is an ateorbing, and ot very 

intentions, and thére were but fleeting moments when she showed a genuine understand- __ 
Ang of the. part. ‘Akim Tamiroff, on the other hand, is superb as Uncle Pio, and 

 Calhern as the Viceroy, Nazimova and Blanche Yurka are equally outstanding. ‘The sét- 
tings of the picture are very fine, the court scenes rich and colorful, the country. 
scenes delightful, “and the costumes gorgeous and artistio. And best of all, perhaps, 

, is the music. Varied with a charming delicacy and strong, bold strokes, it is sail oo | 

violin solo when Pio is alone with his memories, a haunting strain with harmonics _ 
wonderfully released. The amusing street scene with the incensed donkey; the scur- 

aa ee rilous verses sung at the spinet - these are good excerpts. But the meat of the =| 
-seore. begins when the Viceroy's is sent to the theater; sonorous and menac- 

Dircotor: Rene Clair. Music by Robert Stolz 
Clair ‘and Stolz - an unbeatable combination have given us here a de- 

| _ duced, and acted by a thoroughly competent cast. The picture will be enjoyed os much Sa ; 

good entertainment but. contains e nice little moral if we look for it! Very subtle 

| of the thief, the carriage rides through the oity streets, are all paced in the. 

in the vein which Mr. Stolz has made familiar to us in his earlier Viennese melodies g # a 
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Music Score by Walter Scharf 
the. evolution of a construction gang into an integral part of the navy, how tneee, sei 
men learn through deadly mistakes why a pattern of discipline is fundamental and how — 

they formulate a code, is the theme of this spirited epic. It is well performed by © 
a strong cast under good direction. The score begins and ends with the Sone of the 

f Seabees, and is interesting throughout, The Work-Machinery theme dates back to Met- us 
4t ropolis and Sibelius but has original deviations. Broken up and spaced it denotes 

- great suspense, then it clicks together and we have grinding and- colossal routine. 
Hot wee much background, but wherever used. | 

EYRE, 20th- (Steel “Director: Robert Stevenson. 
| Music by Bernard Herrmann 

is aiffioult to evaluate’ this. picture. One can a well doved with a 
thrill of anticipation knowing one will find therein not only the story, but parts 
of one's own life mysteriéusly interwoven; but when it is made into a movie it is a. 

- gamble. The producer, the director, the actors may conceive it from such a differ- 
vee & ent angle. But, however one may disagree as to the merits of the protagonists in 

this unrelieved and grim version of Charlotte Bronte's early Victorian “thriller,” ane 
the fact remains that the classic lends itself to far greater interest as 8 motion 
- picture than could ever be achieved on the stage. Nothing has been spared in the 
way of production values. Tho direction is masterly and the phot ography is in he Se 
self a work of art. The silhouetted sequences of Jane's journey by coach are extra- | 

transporting us to the le ind ef romance, mystery and fate. The scenes 
/ fF the school room and the interiors of Rochester's dark domain are so. superbly etched: 

98 to be unforgetta ble. Orson Welles may be the ‘ideal Rochester for some, but others 

will maintain that his diction is not always clear and his make-up at times. start-— ee 
| lingly and unnecessarily negroid.. Opinion of Joan Fontaine's Jane will also be 
sharply divided - to some she will be tho perfoot Victorian heroine, to others 

+ monotonous. and unconvincing. But for the child Jane, as played. by Peggy Ann Garner, 
there can bo nothing praise. Hers was touching ‘and. hauntingly lovely perfor- 
mance. In fact, the carly scenes are all beautifully done. In the music Mr. 
mann has created ‘mors than an adequate. accompaniment to the somber backgrounds. 

In faot, his soore with little rearrangement is complete and could be called an old: 7 
time romance: the morning mood of hope with the tally-ho for Adele; the grim fore- 
_ bodiing and dark mood of the institution days; impending Fate as the story gathers 
impetus; tender sontiment; despair. One is almost overcome with dissonances; 
all is brought by the music serene conclusion. (Orchestration 

» 

Te as. silesiiek Andeed to sce a picture thet does not "point a moral nor ‘adorn | a 
_ tale," in which it is not necessary to injeot o wor angle, and in whieh one gen 
identi ty one's self with the choracters, the adventures and the romance of the sit- ce 
uations. ‘Though the stars. of this picture may be unknown. to American audiences, ey 

Jeannie, Mr. Smith, and. even the Count become old friends through the simplicity, = | 
singerity and exceptional quality of their acting. Scotland and Vienna afford wide 
contrast end it is not difficult to understand why Jeannie's independent soul ee). 
-eraves the source of the "Blue Danube" (which she has heard on a record) when pe - 
comes. into fortune. So Losh Lomond and Strauss waltzes give us musical 
ment. of high order beauti fully subordinated to the story but adding wistfulnoss 
and romance, as played by the London Symphony. The haunting strain and pulse 
The Blue Danube, Pirst thinly heard in Scotland, begins to emerge in the score and | 

| finally comes to the foregrceund when Jeannie steps to the restaurant balcony on her. 
Ly. |... first evening in Vienna, sees its magical beauty, hears the wonderful music. in the 
e a distance and mécts the Count! Othor Strauss waltzes and gayety add, my vo say, 

__“sohmalz" the situctions. Delightful omedy and intrigue occur throughout; the 
joy of first experience, thd 595 y of living, cvon the final thrill of o washing .- 
machined So af one wishes. to Feoapture is. to see. 

qo 

| 



LIFEBOAR, 20th=Fox. Nature. re Re Direotor: Alfred Hitehoook 
| Musical Director: Emil mn 

| A penetrating and powerful study in human emotions, 
and with photography (some of it in strange perspectives, half lights and silhouettes, | 

gtark and ruthless) unusually effective in forwarding both story and mood as well as 
ff character depiction. The pioture is not entertainment in the sense of being pleasant 
 — to see, but it is, nevertheless, tense and exciting for those who have an apprecia- © 
| tion of psychological reactions. Nowhere has) the German character, with its baffling 

efficienoies and to us inhuman values, been so devastatingly presented - nor the lines 
of the Twenty-third Psalm, as spoken by the. Joe, been more touchingly read. 

are an all-timo-high in beauty and simple impressiveness of delivery. The murk 
§ of smoke swirling from the funnel of the sinking freightor overshadows everything 

else thr oughout the main credits. It seems to generate the ominous, enveloping at- 
mospheric music: formless and presaging. Except for this impressionistic entrance 

- music, there is nohe thereafter save the pipe of Joe, the German songs of the Captain fi 
§ and always. the sound of wind and waves as a steady accompaniment giving the feeling» | 

8. of & great void. This is truly a master picture, for in it life is presented as Wo- 
_ | meet it - not with fixed behavior patterns, however true to life they my} run. But 

definitely a for the mature in mind. Mature-Family. 

NONE SHALL ESCAPE, Columbia. (Post-War Trial). “Director: Andre De Toth 
‘Music Score by Ernst Toch 

The: 4n this picture has wisely laid his on story names 
and the sincerity with which it is done gives the film appeal. Nevertheless, with 

| the exception of Henry Travers, who. delivers an outstanding performance and that on 
2 Bee 4 lesser scale Richard Hale as the Rabbi, the value of this picture lies mostly in. Sg 

_ its musical score, which, with its subtle use of strings in the tender love ‘passages, ye : 
its modern treatment and rhythms, and above all its. telling eloquent silences 
in the dramatic and to the whole, Mature-F. 

“~ 

~ 

PASSPORT ADVENTURE, RKO. ‘Distator). Director: Ray Wocarey 
“Musical Director: C, Bakaleinikoff, 

An entertaining and. timely little whimsy, which under ex ert. direction 4s quite: ‘fom 
 f- tastically convincing as it gets under Way. Although the little cockney sorubwoman, 

so admirably played by Elsa Lanchester, ohieve her end, her apostrophe 
| Hitler is a fine excerpt in itself - Lil Laughton's in This Land is Mine and Chap~ a 

in The Dictator. Charact erizations are all deft and photography throughout 
| the picture excellent, while the thoroughly British atmosphere of the score oontains ae 

| muted interpolations of India ond other vagaries of Ella's Sergeant, gay end titil- 
| lating to the ear, with l<ter on the German character equally definite and ties 

> 

PHANTOM ‘LADY, ‘Universal. Senda); Director : Robert Stodnale 

lady in the skilful hands of Joan Harrison, 
associated. with Alfred Hitchcock) more than just a mystery thriller. The numerous» 

- points in outstanding direotion, far above the usual in a picture of this type, add 
| up to an absorbing psychological drama of murder and murderer, in which able char-. 

sacterizations create mood and atmosphere quite independently of dialogue 
5 Ge sparingly used and subsidiary throughout, and in which photography and music, prop- sss 
+ erly balanced, play an important part. Mr, Salter is a musician who understands the coe 
velue in scoring for a picture prolonged silences with music introduced only when 

- it is needed as an integral vart of the story, thus becoming not only doubly effeo- See: 
tive but losing the sotual disturbing effect sometimes. experienced even in fine pic- 

‘tures today. The technical support in the film is also well above the average. ae 
| There is a "punch" in every scene and sequence and the story has as novel a twist 

the screen has: offered in years, with no love scene and just the telephone mes-_ 
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“STANDING ROOM Paras (Ne Site: Sidney | Lanfield 
Music Score by Robert Emmett 

was to be expected after the success of "The More the Merrier" a flood of pictures 
- dealing with Washington and the housing situation was bound to follow. This deft, | 

_§ sparkling faree-oomedy is the best so far, in the succession. It is played in light, en, 
+ @ swift tempo, by a hand-pi cked oast, and while its plot runs true to pattern for pees: orcas 

ent day movie Washington, te “one. up," so to speak, on the domestic employment 
+ @ situation. Also, it is beautifully photographed and convincingly directed and its 

music soore is in exactly the right vein - gay, frivolous, fast-moving and not too 
§ much in evidence. The comedy assembly line in the toy factory is an original eG 2 
amusing combination of hurdy-gurdy and mus io box AL in vein 

entertainment, Mature-Fami ly. | 

THE SULLIVANS 20th-Fox. (Real: Life Lloyd | 

Muéio by Cyril Je Mookridge. Musical Direotor: Alfred 
tender and very human document of Amerioan family life, reflecting the ideals for 

_ | which our men are fighting. | The characters here are real, the ending is real, and 
| if the first part of the story is slow in timing, life is like that - the stroke of ee 
| > Fate comes with unbelievable suddenness. Fine direction and a good sense of values 

oo a displa; yed in the picture, incidents kept at an even pace. Mr. Mookridge's score _ 
| is not sentimontal. A tune with an Irish lilt identifies the Sullivans. The a 

ee and arrangement change to suit the cirownstances. When Al drops out of the gang 
after the Pearl Harbor brosdoast, there is a faint, rustling echo of the familiar 

ff theme. When he enlists with the others, it is clear and distinot again, and follows eae 
to the end like Al's characteristio "weit for me." Exeept for the it is 
not thomatio sooro; the music is. and uninvolved. 

UNINVITED, ‘Para. “(Battle of Souls), “Director: ewis Allen 

te this nystery-thriller, music, photography, story and aro 
| synchronized. From the magnificent glimpses of the sea and coastline we absorb She | ee 

rhythm of the. breakers, the keening of the wind, and gradually there emergesao 
scarcely perceptible line of music in high frequency - eerie, disturbing and 

& giving the keynote of the weird tale. Photography and music together 
lish the atmosphere. Too, the staircase is an important and mysterious clement, 
‘lending itself to strange and imaginetive perspectives. The soore is a 

original and skilfully orchestrated. The basic introduction gives way toa rollick- 
ing theme as the terrier chases the squirrel; the street of the little fishing Vile. 
lage gets a hornpipe strain. Music. is cued in from the slamming. doors, quick move= 
monts, unexplained noises, end yet never gets fussy or detsiled. Its definite 

~ 9 struoture and strength becomes onimous when the stage is set and the story begins to a 
MOVE. There is a tragic blend with the evil forces latent in the mansion. Ve are q 
often haunted by a strain of music which we cannot place and whon Stella enters the 

the music expresses just thet a half forgotten experience seeking 
| nition. This is treated with great psyohological understanding. The heart of the | 

score is the Stella theme, the Sleeping Beauty, first improvised by Ricky in normal : 
‘|. mood and developed with grost beauty in the studio, The veiled suggestion of the | 

_ Liebestod when Miss Hol] vet receives the message from the Commander is interesting | oo 
Whatever the psyshic/quotient of the pieture may it ond 

Hollywood 28, California 

Please find onolosed one dclier for MUST C NOTES for one year, Oot vober to 
June 1948, orders or. oheoks preferred. 
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"Madame Gurie," and oreator of musical scores” for 

score for "The White. Cliffs." | 

| “instruments are the actors. Its effeots and colorings tell a story in terms of au- 
dienoe moods. In my eleven years in creating and conducting scores for pictures 

| have watched the art develop, from the early exploretory days, when sound was new, — Ae 
to outstanding techniques in scoring today's dramatic pictures and musicals. | 

| development has been a slow, steady progress, with new ideas and methods added con= ae | 

| steantly to the sum total of cinematic musio knowledge; a development built up by 
| such men as Max Steiner (Gone With the Wind, The Informer and others), Alfred Newman a 

story, amd must decide which episodes can best be made effective by amusi- 
ae  cally-orested mood. Devices for this are legion. I have found that moods are gener- fff 

_ | ated more eff 
in most CASES. 

enough of t 

to the tonal drone of an airplane in "Night Fiisht" or "Flight Command" is an ex- 
ample. The harmonics of violins in "Night Must "Fall" created an uncanny mood in 

THE ORCHESTRA HOLLYWOOD'S Mos? VERSATILE ACTOR 
By Herbert Stothart 

Pre~ 

ona Hollywood. sound stage dx a performance in itself. ‘Its 

the sooring of a compos er hee a wide. latitudes ‘He has 

ively by color and effects in. instrumentation than by melodic strains, ee i 
immering musical effects like those of Rgvel or Debussy, with 

melodic to avoid being: toneless, ‘ean. create a mood rapidly: 

audiences. Bits of comedy can be heichtened by little musical quirks in the wood- 

| winds. Melodic violin strains heighten the effect of a love scene. Crashing chords, , ee 
and paraphrases of notional canthoms exalt an audience, as evinced in the score of 
“Mutiny on the Bounty," or "Northwest Passage." Intimate moments can be 

accompaniment handled somewhat as recitative passages: are handled 4n erend.... | 
| opera, as in portions of "Madame Curie." - Of course, much of the musio in dramatic | 
| scores must be so handled thet the audience does not become music-conscious at the oo 
| expense of dialogue or drama. It cannot intrude in important scenes either by eee oo 

or speedy tempo which might disconcert the audience mind. But if played at  . 

not be conscious: of i 

composer, through experience, learns what clements generate certain moods. Anger 
» | ean be generated by what I oall "red" tones, ’ which slightly clash in orchestrati on 

|. and so’ mentally irritate. A. tranguil mood can be inspired by quist, gently flowing 
| melody. Alarm can be created by clashing harmonies; unrest by the monotonous beat 

ts tomed ears. Sonorous bells and deep. tones of the organ. inspire reverence. These ee | 

ave all matters of elemental psychology. By deciding to what. extent to use 

; entered the University of Wisconsin. He tought school for a time and became a mem- . 

ned composer Joseph Ke Howard to compos 6 "Privolous Geraldine,” ‘and continued to 

of tan-toms and by effeots strange in musical prinoiple and hence played to unaceus= _ ai 

bar of the faculty of his Alma Mater in 1909. But eduostion, his boyhood ambition, —__ 
was supplanted by o growing interest in music. Ue began to Compos he. 

write operettas. With Rudolph Friml he composed "Rose Marie," the musical details =. 
of which he later handled in Metro-Goldwyn-Mayer's picture. He conducted the show 
in London for Sir Herbert Tree. He co-composed with Franz Lehar, composer of "he 
\ Merry, Widow" in 1917. In col ége ho had written several shows for the “Baresfoot 
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ASTOR, LEN ox 

This issue of FILL NOTES comes: to you without 

"Themes: fron Heavenly Music" and "Notes Composers 

Short Subjects" (Aisted in Table of Contents). 

Oring to the great pressure of work in the music 

| departnent, Anoluding the ‘sooring of governnent fins, a it was: not possible to assonble the nateriel in time 

for. this issue. However, this page of musio, together 

with bars ‘fron the score of "Yankee Doodle Mouse" and 

“notes on the conposers of these two Aoadeny Award 

"withers wil be sont to you next month - in addition to 

tenes from the soore of en outstonding 1 Paramount Piotures 
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