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Associate Editor 

Under "the over Gun Fire" John as | 
ee "One Small Voice" in The Sun, emits a veritable shout in behalf of the arts ine ae ae 
general and musio in particular, as speaking a universal language. 

=... has. long been talk of a universal language," he wrote, "and the 4 
by this war have brought some pointed questions along that line. But there 

| __ is seldom mention of the fact that the world for ages has had some.forms of univer-  —s | 
sal language in common uses Not Basic English, or of 
that: group, but Music, Painting and Sculpture. 

| "We do not have to translate a statue from the ancient Greek to make it under= 
standable to modern eyes. We do not have to translate an Italian painting or 

Russian symphony before it oan be offered to the general public in this 

Music, painting and sculpture speak for themselves in all - or in one 
universal language that has no alphabet and needs none. 

“Hollywood makes moviies that are shipped all over the worlds of 
ae served up with music. 'Fantasia' could be offered as a striking example. But there. ~=—_—ijl 
have been many other movies with much musical accompaniment. The voice 
of some of these movies have been changed over to as many as fourteen differont — 

| —s Languages for foreign consumption. But not a single note of the musio has to be 
‘changed. 0. make of the product in of the 

REVIEWS OF CURRENT FEATURE-LENGTH PICTURES 
 . NOTES ON MUSIC COMPOSERS OF MGM SHORT SUBJECTS 

THEMES ‘SHILERET'S AND Max TERR'S "HEAVENLY | 
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9th, was” a full day: on the radio for: film nas wit 
Maestro Daniele Amfitheatrof's powerful and impressive "De Profundis" being per-° — 

formed for the first time anywhere, by Stokowski and his orchestra, and Mr. Alfred 

Newnan conducting the studio orchestra in excerpts from his beautiful score of the oe oy 

By of Bernadette, for the radio version performed for Philco's “Hall of Fame." 

On the previous Sunday, Mr. Stokowski- featured Mr. George Antheil's Symphony No. 4 

in its world premiere.- Mr. Antheil, an American composer, is best remember ed for” 

his sensational "Ballet Mechanique" with its array of instruments which included 

electrical pianos and even an airplane propeller! He has lived in Hollywood sime 

and scored music for Ceoil B. Delfille's "Union Pacific,” "The Plainsman," eto. 
It was his startling idea that unobtrusive music by oboes, bassoons, etc. 2 makes - 
an ‘gotor look tall or short or gives a of ‘gayety or 

_laurite Melohior , noted Meteopoliten tenor, has ‘been Mou for first 
wales picture role in "Thrill of a Romance,” a comedy with musio which Joseph Pas-_ 
-ternak will produce. Also James Melton of the Metropolitan opera is a new addition ee 

et Warner Bros. short department, of the Easter MEXICAN FIESTA, a two-reel Techni- 
color film. This should contain some fine Mexican dances with appropriate music. es y 
Also Ary Barosa, Brazilian composer of world note, has arrived Studios 

write the mus io for Robert North's ‘Production. of BRAZIL, 

‘My dear Mrs Mabee: Thanks very much for’the tatch of FILM whi oh 
few days aro. The notes and article sections are splendid, especially 

your notes on various film composers with distinguished backgrounds and your page 
ge primary themes from current pictures. | The only criticism I can make is the — 

1 danger of getting too much long-hair opinion on your pages with a consequent over=- > 
emphasis on the “oulture" interpretation. Why kid ourselves? Film music is. util- 

itarian first. It may be. "oultural" after that. -Paraphrasing Bellows, in opin- 
ion, film music should strive for workmanship and hope for beauty. Every "eultural” jake 

in the past seems to have done but the. and 
an intelligent accord between the two camps. 

have the feeling that I have missed some to these. 
Could you send me all back numbers? Iam partioularly interested in ma- | 

terial on Korngold. I am getting up an article on him. I am planning to use much — 
perm eany material, i.e. the development and improvement in soreen music, its men 

background. “This, a for Korngold - representative, modern filn 
Sompos ing 

. My last big astiule was on heme printed | in This Weok seotion of the New York 
Herald tribune | 

 pheeee of a wartime entertainment program for the armed forces. He is taking with 
hima number of MGM film scores including Bronislau Kaper's "Bataan" and Herbert 
Stothart's musical tribute to China which was played during the visit of Mme. Chtene oe 
Kai Shek in Hollywood Bowl. Mr. Coates is greatly interested in the many fine mu- | : 
sical soores coming out of the Hollywood studios. He coached Robert Taylor to con- | 
duct a symphony orchestra in "Song of Russia” and also in 

as in Sisters. and 
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NEWS ITEMS conta) 

e in Musies2 ‘Toate Seen: as of 
atting the other day with Constantin mus dtreetor: of RKO 

- §$tudios, regarding the foibles of such singers as Frank Sinatra and Frances Lang- ae 
‘| ford, the thought emerged that these and others of their ilk unwittingly may be pre=- 

paring the public for a great change that would affect all music. That change (one 
|. whose advent has long been prophesied) is the alteration of our present musical oe. | one 

Bem fram a. minimum of semitones to a new minimum of quarter-tones. Theoretically 

there is no reason why quarter-tones” should not be used. They exist, of course, 
| halfway points between the present semi-tones on a keyed instrumont. And $0 ie. 

quite obvious that their employment would tive tour: nates the octave. in- 

Stead of the present twelve. 

There has been a reasonable amount of in this field 
composers. Perha ps the leader of the contemporaries is the Czech, Alois Habe, who - 
had a double keyboard piano built for him over a decade ago. The keyboards were 

| instrument in this country. 
performed locally several years ago, and David Zeikel 

tones: to aid violinists in their mastery. 
A few gomposers (Zeikel and David Rossen in their "Columni 

have called for quarter-tones occasionally to achieve a certsin desired effect, and 

_ they can be produced at will (or by beginners) on any of the Lae 
fact remains, however, that audiences are not rendy to aveept these quarter-tone 

‘|- offerings because their ears, are not attuned to them. In fact, musicians are mr. 
over them non-mustoians, who | haves net. formed ‘the of ‘thinking 

2 may” have an eventual effect upon publ ic taste and prepare the majority of ears to  ——— 
By Richard Citizen News. 

tuned quarter-tone apart. - With this instrument Haba toured Europe. He also pubs 
_ lished several compositions especially written for it. Hans Barth had a simier: 

Davise wrote ao quarter-tone string quartct, which 
wrote in quarter= 

iols or trombone. 

Yoninations for Best Achievenent, in Music: 

‘Ielana, 20th+Fox, Alfrea Newnan 
“Hit Parade of 1943, Rep., Valter Scharf 
Phantom of the Opera, Univ. Edw. Ward 

Saludos Amigos, Disney-RKO. Charles 

Woloott, Edw. Plumb, Paul J. Smith 

Frank Skinner and Je Salter 

(Casablanca, WB. Max Steiner 
| The Commandos Strike at Dam, Col. 

Morris Stoloff, Louis Gruenberg 
‘The Palion Syarrow, 
Roy Webb, Bakeleinikoff = =... 

For Whom the Bell Tolls, Paras 
 Hangmen Also Die, Arnold-UA. Eisler 

lahom., Rep. Me cer Scharf 
t 

Something to Shout About, Col. 

the Sky's ‘the: RKO. Leigh Horl ine 
_ *THIS IS THE ARMY, WB. Ray Heindorf 
Thousands Cheer » Herbert Stothart | 

"BEST Music SCORE OF A OR, OMEDY 

The Kansan, Shermen-VA. G. Carbonara 
of Burlesque, Stromberg-UA. 

Mademe Curie, MGM. Herbert Stothert | 
The Moon and Sixpence, Loew, Lewin-Ust} 

A 

Through Air Power, Digne 
Edward: Plumb, Paul Je and | 

Suite" for instance) 

Oliver allnce 

nge 4 

#¥SONG OF BERNADETTE, 20th-Fox. A. Newman 
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THIRTY SECONDS OVER TOKYO, H. 

bulletin board. 

once urow a TIME, Frederick Hollander 
| UNTITLED CHOPIN FILM, Miklos Rozsa 

ADDRESS UNKNOWN Ernst Toch 

CANTERVILLE GHOST, George Bassman 
AMERICA, Louis: Gruenberg 

SECRETS IN THE DARK, Bronislau Raper 

MEET YEINST. LOUIS, Georgie Stoll 
‘| TWO SISTERS AND A SAILOR, Georgie Stoll 

| From Bruce Hansen, Chicago, Illinois. 
Dear Miss Purdy: 

for words. 

FILM! MUSIC NOTES is a publication. 
gould use many other words in the. place of “fine ," 

There were two that: stand out in my ‘<a that wet. ell 
you how much they interested me. In the December issue, the article entitled, The 

.» |} Sixth Sense in Film Mechanics, set me to thinking o long, long time. 
typed it in larger print, and on large’ sheet of paper and put it on our beautiful sj. 

| I placed at different places around it reproduotions of some of the 
_ | fourteen pictures from the Capehart Collection of Pointings. 

Finally 

These give the 
- pretations of a few of the world's most beautiful masterpieces of music by well- 
‘known artists. : In comments of my own, Ground 1 Bisbures oe ideas of how 

these might sound, if heard. 
Did you think of Moussorgsky's Pictures tren: an Exhibition ‘a on: with 

2 that. article? I know that it reminded me of this piece of music, because Moussorg-- : 
sky pictures- picture he sew at an exhibition, in music without any machine. 

The article from the January issue that impressed me above the others was, A Day ee 
Coe on the Gershwin Set, which I think you did a splendid job on. 

his “Porgy ond Bess," "An American in Peris," 
- others, have been my favorites of present day music. — 

George Gershwin with 
and “Rhapsody in Blue" with countless’ pe 

shall enjoy "Rhapsody in 
Blue" very much more now that have, ‘through you, visited behind ‘the scenes of the 
-picture. 

aoe, wish you ded FILM MUSIC NOTES: 
thet's quite a lot but maybe not — 

on Coming Pictures: of Special 
Columbia 

PARKING TON, -Bronislau Kaper 
IN WHITE, “Yethaniel Shilkret 

ANDY EARDY'S BLONDE TROUBLE, D. Snell 

NATIONAL VELVET, Herbert Stothart 
PICTURE OF DORIAN GREY, H. Stothart 
DRAGON SEND, Herbert Stothart 

KISMET, Herbert Stothart 

WHITE CLIFFS, Herbert Stothart 

pays. OF GLORY, Daniele Amfithe 

SHOW BUSINESS, Constantin Bake leinikoff : 

THESE OUR CHILDREN?, Paul Sawtelle 

cont inued din ‘the 

THE HITLER GANG, David Buttolph 
WE MEET AGAIN, David Buttolph 

BRING ON THE GIRLS, Robert Enmett Dolan 
LOVE A SOLDIER, Robert Enmett Dolan 

SKRFFIEGTON, 
‘THE WORN BLOWS AT MIDNIGHT, Franz 

alt the success r 

Paramount 

RAINBOY ISLAND, Roy Webb 

NOW TOMORROW, Victor Young 
THB -STORY OF DR. WASSELL, Victor Young 

20th. Century Fox. 
“HONE IN INDIANA, Hugo. Friedhofer 

KEYS OF THE KINGDOM, Alfred 
GREENWICH VILLAGE, Emil Newman | 

OF ST. MARK, Emil Newnan andi 

arner Bros. 

 pevorton, Erich Wolfgang 
BETWEEN TWO WORLDS, Erich 
ADVENTURES OF MARK. TWAT 

PSODY BLUE, Max éteiner and 

, Max. Steiner 

Ray Heindorf. 
Franz Waxman 
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‘From "tales of Hoffman," 
The music in Hollywood goes on and on amd it oe out ore and scar for the. 

1 tove scenes and loud and brassy for the Bogart~-Garfield-Gablo stuff. But music, in | 
 @ase you haven't thought about it much, is really one of the most important ingredi- re 

ne poo ents in the motion picture potpourri, Listen to Franz Waxman, who's been scoring | 
 -photures for fifteen years, and who is now one of Warner's craok composers : "In the a ce 
beginning," says Waxman, who is soft-spoken, thirtyish and bespectacled, "motion | 

fe . pictures started with music and with music slone. There were few titles on the 

sereen in those early days, but it was the proper musical accompaniment - whether. a 
|} piano player or symphony orohestra - that made audiences laugh or cry. The silent 

had great emotional power and sometimes our producers seem to forget thet.” 
Waxman has done scores for such noteworthy pictures as Rebecca, Fury, The Phile~ 

delphia Story, Suspicion, Tortilla Flet, Woman of the Year, Air Force, Destination 
- Tokyo and many others. He stresses that he has a tremendous respect for Warners oe 
end for Leo Forbstein, who runs the musio department of this studio, for their ve- a 

lief in music as a very important part of the motion. picture. production. Sakon 
~pioture like Destination Tokyo, for exemple. When the picture was completed and wos 

| — in rough out, Waxman read the script, saw it in a projection room and decided on she ee 
| form his score would take. He went to work immedis. tely and bicheseias five weeks ‘he. 
| score was written and recorded on a sound track. © 

"We movie composers work mostly under pressure," says. Mie work for | an 
: ae and we do not work alone. We are dependent upon dozens of other individuals and 7 

viee versa. All of ‘these factors ‘ave be taken into considerati on when 
ing a film soore."” 

Waxmnen's work is uron 1 the ‘Tho oamera his 

ao score. A long shot moving towards a close-up might neoessitate a ‘erescendo to point sits 
4itup. Eighty-five percent of Destination Tokyo is musically. scored. Even wor 

tures, Waxman says, noed scores. The sounds of guns, for instance,: can become very 
monotonous unless they are given variety and olimax by musio. Waxman belicves: the 

ehould be less dialogue and more movement and musics and sound in a film.- 
Some of Waxmnan's unusual effects can be seen in Destination Tokyo. There es an 

underwater shot with three torpedoés heading for a Jap battleship. scored 
| this by striking a cymbal and then reversing the sound track so that the velume dae oe 
|f- -ereased instead of decreasing. When the sound track ran against its own frequencies, — 
| the effeot was forceful and frightening. The "Radar" device sound in that same pies 9. 
| ture was done by a combination of instruments } 

not played at steady, but at a variable/specd. 
th the. high frequencies eliminat ed 

Waxman believes in the reoognition of music in films. He points: out that: film 
scores frequently heve an independent. ve, as works of art, that the Phi 

| Orchestra has offered a suite of Bernard Herrmann's original music from "All that 
-f — Money Can Buy," that Aaron Copland's molodies from "Our Town" have been performed | 

| by the New York Philharmonic. The NBC Symphony has performed the Prokofieff Suite 
from the Russian picture, "The Generel Wanted to Sleep," and has also. 

| done excerpts from "Alexander Nevsky" by the same composer. Waxman's own score for: oe 
| “Rebecoa" has been played by various symphony orohestras more than a dozen times. 
oo ae importance of the emotional contribution musio makes to films can best Ae 
| meaeured by the fact that long after a picture hes played the last outpost and has... 

gathered dust in the storage room, the musical portion of that. picture - 
of art = is the only ingredient that has a to hive on forever am continue 

Waxnon also makes. the interesting observation that horror: and Whodunié—plotures 
ee offer the composer some of his finest opportunities. The average pioture is cued 

to two emotions: love and hate, but the shudder epics afford a springboard for less 
conventional effects. Another interesting development, says this ohampion of movie 

melody, is/the intention of reoording companies to wex soores from motion pictures. — 
This shofld go a long way towards perpetuating film mus io and letting the — 
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 APTERTHOUGHTS 
By Spaeth 

th of the soreen's LADY IN DARK its use 
and elaborate sets, witha brilliant performance also by Ginger Rogers in 

|. the Gertrude Lawrence role, it seems 2 pity that the original score by Kurt “Weill 
has been practically discarded. The theme song, "My Ship," is never heard in its | 

entirety; the "Saga of Jenny" becomes a mere rhythm number; and Danny Kaye's Tohai- 
| kowsky is gone, with most of the lines and action of the comic part. Robert Emmett ; 

Dolan and Robert Russell Bennett have oreated something new in musical impression 

” 

ism, and there is a popular interpolation, "Suddenly it's but LADY. IX 
| is a thon a masionl picture. 

ee bea by Hitchcock's tour de force, LIFEBOAT. Here there is an elaborate orchestral | 
|) aintroduction, running through the title and the opening scene of the sinking ship. 

the music stops abruptly, and thereafter nothing is heard exoept Sin. whistle. 

|. played by Canada Lee and some German songs by Walter Slezak. The conecntration on 
dinlogue and sound effects is undeniably effective. Perhaps music. Lives 

to the old Saying thet “absense makes the heart fomler.” 

“sone OF RUSSIA. isa good of the pieture whose. mus is” 
eee essential to the action. Tchaikowsky's compositions supply a wealth of material, 

both for background and for actual performance by the characters in the story. | 

It be diffioult. AN with the an. Oscar to. Alfred. for 
his musical score to THD SONG OF BERNADETTE, even ina yeor when film musio 

edly reached the highest artistic levels. His job was more difficult than usual, og 
for he had to refleot an atmosphere of almost unique spiritualit y, with a great 
variety of dramatic emotion. Newman's music has consistently matic | 

conveying a true Sincerity of ‘Peligiow focling. 

Robert Taylor, who was once a cellist and has good musical instincts, does surpris- 
well in his portrayal. of an orchestral conductor, and Susan Peters is com- 

1 etely convinoing | in her pretended playing of the. familiar Piano Concerto. A rare 4 
bit of comedy is the introduction of Music: Goes Round and as 

“Qwo recent films eonserning Polond, IN OUR TIME and NONE SHALL ESCAPE, patureliy 

oy a short Chopin theme is actually used as a signal for the underground, whereas the 
| picture nore latitude the original work of Ernst 

Dimitra ‘Tomkin once mor ‘eatablishes his eminence as ‘composer for the soreen 
a in the masterly score that he has fashioned for THE SRIDGE OF SAN LUIS REY. Here 

musio definitely saves picture whi ch admittedly has many faults. | Tiomkin's 
resourcefulness is emphasized not only in the general musical background, whioh is oe 

always distinguished and original, but an ‘Special. Scenes musio of a 

outstanding score of the year is ‘for ‘EYRE. 

: suggest the use of Chopin's music, and both have been well scored. Inthe former, — | 

again a difficult feat has been brilliantly achieved. The music reflects every mood of the complicated story, pointing up the dramatio olimaxes and often saving what. 

might otherwise have seemed an artificial, unoonvinoins situation. JANE EYRE proves 
a Victorian thriller can be made appealing to modern audiences if 
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"SYNCHRONIZATION 
From. a ‘Thesis by Ruth Parker Weldon 

A score, or speoially ‘composed, is synchronized 
| wth: the visual film. The following methods may be employed for the most — 

| or successively in a film, or 

The imitative use in whieh the score imitates: neturel somds 
‘tonal use of speech. 

2, The use in tie score takes part of a 
“spectator comentating, on the visual film, usually ironically. 

| The evocative use in which the synchronized score 4s ave its 
~~ fullest positive value. Silenoe, as well as sound, is deliberate. Leitmotifs act 
 emotives. end assist ‘the visual film Ansight into characters to oh 

visual film. 

they are attached, 
The ‘dontrastive. use whioh does not etand alone, but is oombined 

with 2 3. The: soore contrasts with, > may heighten the effeot of, the. 

sound brings: out the rhythm of the 

‘The media used by the ‘sound film are the of ‘sent and 
eeproduatt on synchronized with the projection of visual imaze. ‘The producing stu- 

dios have devcloped two procedures of filming: 1, the recording. of the sound simul- 
| taneously with the taking of the scencs, end 2, the reoording of the sound separ- a 

By. the first method a is or: the veut 

The usé whi a dynamic correspondence of end 

of a scene or action. Sinee the microphone records everything it hears, 
numerable difficulties presented themselves in the first apparatus. Directors, 

assistants, and operators had to learn to keop quict. Cameras had to be turned 

is the solution of two purely a aa of discovering the relative normal speed at which the apparatus of sight end oo 
sound should funotion; and that of discovering the manner of recording on the 

The reoording of sound from the of the scenes a et 
in the production of musical pictures. Singers and orchestras are rarely recorded 

oe during the actual filming. The music is pre-soored on special stages built for _ 
musioel recording, and the many microphones are placed to the best advantage, since 

they are not pictured. Usually the acoustioal is: tines with 

Often facial ‘expressions necessary che on of ‘one are 
ma attractive enowgh for ae shots. Who we see a musical star - and also co 

operatio star in motion pictures - singing in o picture we may "feel confident that. 

the musical selection was recorded separately from the filming of the picture. Tho De 
- fact that we can learn a great deal of vocal technique from the pictured singer is 

ee an erroneous one, but quite universally believed by those who have not studied film 
music production. The singcr, desirous of perfect tone production as well as being 

- photographed, ‘to the best advantage, finds the pre=scoring method a boon to his art. — 
3 - What we actually hear is good vocal technique; but we see a beautiful face and ate se 

; 

; 



What is ealled the resretording process is an develop- 
ment in sound recording technique. Sometimes the sounds originally recorded at the 
_ taking of a soene may be iricomplete or inadequate, and the re-recording process is 
used to add other sounds. All or parts of the sounds can be amplified, the tempo | 

qs corrected, and certain passages accented or weakened. There may be several sound — 
tracks to be combined. One track may have spoken dialogue; one the one 

noise of and one the noise of a SEEN 

a ce  bakelite. board having more than a dozen knobs whieh are operated up and down in 
separate slots. Each knob controls the volume of one sound track. The technician’ 
watches the picture closely. If the scene is a shot of the crowd, he moves the 

knob to pick up the crowd noise. Ina close-up of an individual player, 
all sounds’ and brings Sout the player's 

the sound from track, eentrolied in volume by. the with 
: a sounds from the other tracks and is recorded in one recording machine which 

produces the final releasable track. It is from this secondary recording operation 
9 that the process of re-recording derives its name. The method of adding dramatic — 
9 values by appropriate | music played quietly under dialogue to help intensify the | 

| attention of an audience would be — without 
discussed above. 

! io and drums are divided into groups and each group has one or more microphones — 
ower it. Each "mike" leads back to o separate monitor panel of the sound recording 
machine. Several tracks apc made, and the musical director oan record the musio 

each group at: exactly the. intensity he desires. a singer is. performing with the 
orchestra, he or she stands away from the orchestra behind o screen, usually mage 

of felt, where he or she can see the conductor. later sound track hos 

or. operator, requires a well-developed ‘and well-defined mus ical 

"Dubbing" is ‘the: for a ‘film of those 
‘ana procedures of roerocording whioh are not precisely those related to the syn- : 
chronous taking of light ond sound. “Dubbing” includes pre-scoring, post-scoring 

the variots kinds of re-recording. "Dubbing" is also the procedure by which 
the movie musician integrates his orchestra of music, sound, words and noises, the 

complex orchestra man has. thus far developed. The final result, honever, 
file the "sound track" on the film. 

However, wy ‘gontrolled in the picture. atten 

‘The'tonal volume of a pioture is not set for al] time; no me- 

_ chanical device pormanently fixes the loudness or softness of the 
who deoides on the sound levels is not oven the film operator but-the individual 

x theatre manager who is susceptible to advice from Tom, Dick, or Harry, sitting any= . | 
“where in the houses People who love music tend to prefer it played loudly, and 
those who do not care for it especially desire to have it ato low level. So no 

| omatter how much oare is taken in the dubbing room to fix the proper levels of vol-_ 

theatres, 

ume, the situation will remain ‘unsatisfactory until a method is found to sontrol the | 

sic. The 

4 

3 4 

; 

¥ 

| 

‘ 

@ 



ts. sure to spell distinction. With the Chopin A Major Polonaise as the central mo- eee ‘ | tif he here displays his special gift for “ouing in" music from the terrible vibra- 

proved his cosmic sense: the great Polonaise is 
--power, like the Marseillaise. In the picture this theme is sparingly used but 

a - points the pride of race, the dashing courage and the lurid background of a noble 

ingly done with innate sense, of value; the ballet "Les Sylphides" ‘well chosen en- 
tertai nment. for the opera sequence; and lastly, the peasant harvest celebration at 
the oastle, with its folk songs and dances, is fine and to whe. 

on timely picture of the Free French, understandingly and 

2 otherwise), for director, “lead, photographer and musical director know and have 

then routine. has gone into: the making of the film. Never, for instance, has te 

-. Marseillaise been heard to more thrilling advantage than when Mr. Tiomkin has here a 
| interpolated it into the jungle sequence. The African angle is of unusual interest ; 4 
and photography of these scenes is especially fine, being outstanding for its depth 

| and beauty of composition. In the first part of the picture everything is subor- 

2 : impression from then on until the jungle sequence, then. the roar and rhythm of the — 
a mighty machines carving out an airfield gradually blends into the noises and ohatter 

oe of the jungle, until it becomes a strange, hybrid music with a central vibration of 
own which projects. cosmic power and mystery, an effeot vory strange and. 

-. worth of a good story. Ginger Rogers in the role made famous by Gertrude Lawrence 

co pete settings and. costumes has been given the picture. The Raoul Pene du Bois ~ 

- octaves on one note, novel and expressive. At all times it is entirely in keeping — : 

OF ‘CURRENT MOTI ON ‘PICTURES. FROM THE PORNT, OF MUSIC INTEREST 

In | OUR Tie, 1B. “(Family Director Vinoent Sherman 

by a master cast, headed by Ida Lupine 
sure delireations are always a joy to the discriminating, mark this absorbing 
drama set against a Polish background. ‘Unusual settings, lovely photography ee 

subtle direction further make this a timely and worthwhile picture. A Waxman soore 

tions of war and destruction. National characteristics persist in spite of revoluu . 
tion, conquest, territorial division, new masters and new approaches to £0: - .. 

Tehaikovsky expresses subsonscious. the Russian race, Chopin 

11 magnificent in prophetic 

"people. The identity of the Chopin concerto under discussion provides an 
presentation: the strain played by Jemifer, at the home of the Comtess, is oharm- 

Musical Score and Direction by Dimitri Tiomkin | 

the display of human emotions well handled by fine coast headed by Jean 
senses throughout the authentic and sympathetic French touch (it could 

grext love for France. The first two are French and one feels that something more | 

dinated to sound effects of bombing and destruction. The musio makes no | 

The chorale at. the. ond, moral is less” but also. becutiful. 

| IN THE DARK, Paramount. Mitohe11 Leisen 
| Music by Kurt Weill. Music scored and directed by 

Robert Emmett Dolan. Lyrics by Ire Gershwin 
This a. spectacular fantasy, with. color running riot, plus the 

is at her best. She gives a performance that is not only sincere but smooth ond 
oe ‘glever, and her dancing, as alwoys, is delightful. Everything in the way of elab- as oP 

colors are violent and modern, but some of the dream sequences are nevertheless 
_ remarkably beautiful. Music throughout is gay and pleasing, with that in the 

- scenes just mentioned apparently a roar of many instruments leading into different 

whe ch ranks an entertainment and | production 
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"PASSAGE 10 MARSEILLE, 1B. 

most tellingly in "The Impostor"). 
Ot. quality, makes it 2 symbol, and both themes have interesting developments. 
‘There is an unusual train rhythm and 

“backbone to the whole, with chotography,, music and plot all welded together. Pere 
ae) spective and lighting of the office where Captain: Freycinet sits with his back to- 

> us when Manning enters the room; the « irfield at nicht with the rhythmic movement § §§ 
of the planes; the glimpses” of little villages” unmistakably French; the fontas- 

angle of the gas lamps overlooking the) ‘bench by the wet pavement =‘these are | 
to be collcoted like etchings. This is not just another war but. a 

vital and doounent of a world in war time. 

TE NAVY way, Paramount. 

Acti ow IN ARABIA, 

Musical Director: Louis Forbes. Musical numbers 
Elliott 

and conducted by Ray Heindorf 
ee ‘The ely clever and emus ing Danny Kaye, with his marvelous gift of timing, ie 
. the shining light of a musical, studded with ster names and prodigal in production 

really study in color - no harsh, clashing tones here, but the de- 
- gigners have instead blended lovely soft tints, mde pastels predominant and corre- | 
lated costumes, sets and, in fact, everything in the picture to harmonize. It is | 
perhaps the first film not to ruin the color sensitivity of the audiencet There are 

two sensati onal sequences in the extravaganza: Danny Kaye's streamlined description 
of a movie against the original background of the foyer crowds, and the Enbarkation © 
scene which is as fine a production number as has been shown on the screen to date. 

From the camp ‘announcement to the departure of the ship, the tempo of the converging © 

| every episode has its own musica comedy specialty score. The music is facile, op- 

Enfants"). 
Music by Max Steiner 

“Director: Wiohael Ourtis 

‘With the ef James Wong Howe and Max. Stame,: a “east headed 
-Humphrey Bogart and Claude Rains, which will make the story live, Warner Brothers 

: have again turned out a masterpiece. Under the superb direction of Michael Curtiz, ee (a 
powerful and poignant picture blended into a smooth symphony of humanity 

dng in the dark for justice and freedom, and leaving us with the feeling on Ue 4 A 
hope that men all over the world are not now dying in vain. The score is fittingly 4 

introduced by the Marseillaise and the. familiar "En Passant par la Lorraine” (also 
| The latter folk song, with its sturdy peas~ 

. main theme embodying action and fate gives 

ae "Directo or: Berke 
Music Score by Willi ‘Stahl 

me fine choral 

(Plots Counterplots). Direotor: Leonide Mogey 
-Musio by Roy Webb 

featured in a story which. is’ of ohiefly for we 
cellent background music and fine photography. The former transports us at once 

the far ‘Rast by its oriental rhythms, mysterious/atmosphere. Nothing banal 
about it nor anything especially original. But the intrigue, the hurly-burly, the e | 

dupli ity, the feel of the crowded streets is sensed as much = she. music as 

4 

good and there 

stream of supplies, ammunition tanks, men, girls, the mass rhythms and oppositions, sa 
all oulminate in the Troop Song led by Donald Dickson. Each dream sequence and 

in a very humen way is what is a doounentar; in 
at the Great Lakes Naval Station. The types are well drawn. The flashback story: a 
of home environment sympathetically handled, cast and direotion 

a straightforward musical score, stemming from Anchors Aweigh. 
singing carries the same sturdy, una ffeoted quality that marks— the broadcasts is 

his base, and the vhole is a convinoing picture of training experiences and 
notions, with ‘the giving sufficient notivation, 
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SEE HERE, PRIVATE HARGROWE, YOM. (toe to Make the. Most. of Army Life). Dir: Ruggles | 
| Music Score by David Snell 

“This timely comedy of Army life in America is amusingly sonsooted and well carried 
out, with the exuberant and dependable Mr. Benchley as an added attraction. The- 

music. » mostly military, is used simply for is all who Les ome 

CURSE OF THE PEOPLE, RKO. Gunther ¥. Peitech oa 
“Robert Wise. Music: Roy Webb. Music Dir: C. Bakaleinikoff 

The music and photography in this picture are expertly synchronized to develop. 
and suspense. Little Ann Carter is most appealing as the child to whom the story — 

- seems so real that one wonders how its abnormal quality would affect a sensitive  =——S—S 
organism. Amy's playground and the Sleepy Hollow sequence are completely beautiful, : 

 — | Light and shade, movement and mood stem from a central vibretion all in the gerd ee 
| frame of a child's imagination. | The score is sensitive and and illuminating. 

interesting device for ‘Suspense and mystery is the one of descending serics 
four notes repeated in circles of various degrees of speed and of tonal qualitics.— oe 

Calypso singer, though he has ‘sing, is an integral part of the 
a ae is the intelligent teacher who acts as a psychiatrist in the strange relationship | See 

father and Music is moody and ‘tompestuous_as befits the tate. 

fo OKER BOOKER HOLIDAY, end Dre ‘rer Brown 
Music Score by Werner Re io by. Weill. | 

Musical Dir: Jacques Samossoud. 

int orlude in these grim days of war is thi s pieture’ 
ae ‘life in early New York, with its timely and well-turned dialogue and light opera .—s_—sSgn 
pattern presented with humor and charm by an excellent coast. When we realize hor 

f= - Gilbert and Sullivan took their modern world, got away ‘from demoded psychology and sw i 
tradition, satirized politics and human nature, we can s6e what a field 

- gonditions the world over ‘offer for a newer form of movie opera! This picture isa a 
step in the right dirsoti ont Mr. Samossoud's direotion of the music is dynamic anc 
thet musio, if not. distinguished, is Phythmio | and tuneful, with Nelson 

Music by Alfred Newman 
| The prodwation, Aireation: and cast of The Heart all tive one. 

| feeling of having been an eye witness to the trial of these, our Tokyo flyers. This 
- -pieture is strong and bitter medicine, well prefaced by the text of The Purple Heart 

and Country 'Tis of Thee." Phe atmosphere from the first. is dis- 
| quieting, apprehensive, and there is « crescendo of suspense that is hard to take ee 

|. in fact, at times the picture seems dragged out, but in reality it is the fecling i 
of time hanging in suspense that makes us reslize what those boys must have gone 

through mentally in their last hours, and probably only by slow tempo. can this 
transmitted to us. It is this sensitive and understanding direction throughout © uv 

|}. which makes the whole thing so deeply moving. The stringent instructions about | 
admission to the trial, the procedure. of its onening in these scenes photography 

plays an important part, climaxed by the entrance of the American prisoners in bar= 
|. baric glyph. The architecture, the lighting, the sinister "rising sun" behind the ee a 

judges, all place the period irrevocably as NOW. Music is properly used only ce 
: - necessary, but the Battle Hym of the Republic is most beautifully brought into one | ae 
| sequence, and in the hands of Mr. Newman the Air Force song becomes an immortal noe 

utterance of youth, high courage and inspiration. Superbly arranged in various we - 
it is a choral background when it makes its entrance. It gains in power, richness 

and authority and gives assurance at the end thet. there is oa great Cosmic Conter 5, 
a true static. Mature~Fomi lye 

THE PURPLE HEART, 20th-For. (Valor the. Gall of Duty). ‘Dir: Lewis Milestone 
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VOICE 3 THE WIND, (Be Frofundie), srthur Ripley 

‘This macabre tale of Czech refugees, drawn in somber hues and one 
episode to lishten its dark shadows and tre. gic moods, is not entertainment in the on 

| popular sense of the word. It took courage to make this” picture for the producers = 
must have known that it would eppeal only to those who seek something besides mere 

| amusement in their films and plays. Francois Lederer, a Czech himself and a gifted ~~ 
fo ee sensitive actor, lives the part of the tortured young. pianist, and every member a il 
| of the cast contributes outstanding support to the perfection of the whole. In its. a og 

| utter simplicity and lack of Hollywood exagzeration this terrible depiction of what sy 
|} is going on in our time is unique. Especially beautiful and haunting is the mood 

| established by music and photography ot the very beginning, and the score throug shout 
ee is interestingly treated with Beethoven and Chopin arrangements, in partioular the 

| Piu Lente of Etude Op. 25, No. 5, which becomes the heart theme of the picture. Tn 
the flashback to the Prague concert hall this is beautifully orchestrated in tho 
manner of a concerto and the Moldau of Smetana is so cleverly photographed thot 

_ Lederer appears to play the entire number. Reoords are incorporated in origins : ae 

fashion and musio throughout expertly handled. Absolute. despair, squalor .and miscry 

= pervade the entire looale in the Caribbean. The motivation of the brothers and the. ee 
| end of the path which brings the lovers to the same place - these ore of absorbing — 
|} and melancholy interest and part of the struggle between opposing forecs where storm he 

waves all but extinguish the candle. of faith om: A addition to the 

gorne War, Paramount (Suman ond Director: too 
This hes ‘been a ‘good film season for Irish piotures, wast with the Iron Major, The 

| Sullivans, The Keys of the Kingdom (shortly to be released) and Going My ThY, all 

fine, clean productions and good box office os well. To many the appearance of  é##= | 
| Charles Bickford, ex-villain and gangster, in the Sonz of Bernadette was the sur- §§=§=§ (| 

| prise of the year, but now Bins Crosby as a priest is an even gre ‘ter one, onda = _—.-:« 
{good performance his, too, in a picture which has charm, humor and entertainment ~ 

ee eapitally blended. Music, both secular and religious, is. excellently done, snoluding 
> an aria from Carmen by Miss Stevens, sung with appropriate verve and, above all, 
style (which should serve as shining example to all aspiring singers). 

-— — bers by the Mitchell Boy Choir, in addition to those of Bing's. The characteriza-~ a 
tion of Barry Fitzgerald, as the old priest, is a sem in itself, and the other mem- | i 

Music Score by Michel Michelet 

Mus io Score by Johmiy Burke and James Van Heusen 

‘bers of the cast all fit into their rol “perfectly. Photography is fine and direc-. : 
tion outstanding and, in addition, the has ‘tremendous. ‘Tt is. 

BLANK FOR SUBSCRIPTION MUSIC NOTES 

28, California 

find enclosed: one dollar for FILit NOTES for. one year Ootober to 
1943, 1944, Anclusive. orders: or checks ‘preferred, 
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